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“THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”— (Goethe. 
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ROYAL ITALIAN OPERA-HOUSE, COVENT GARDEN. 


Mdlle, Tietjens.—First Appearance of Mdlle. Ilma de Murska. 


THIS EVENING (SATURDAY), —— Tr (last time), Meyerbeer’s Grand 
pera, 


“LES HUGUENOTS.” 


Raoul di Nangis, Signor Mongini; Il Conte di San Bris, Mr. Santley ; Il Conte di 
Nevers, Signor Tagliafico; Marcello, Signor Foli; Meru, Signor Zoboli; 
Tavannes, Signor Agretti; Bois-Rose, Signor Bolli; Guardiano di Notte, Signor 
Campi; De Cosse, Mr. Lyall ; De Retz, Signor Casaboni ; Margherita di Valois, 
Malle. Ilma de Murska (her first appearance); Urbano, Malle. Sealchi (her 
second appearance ; Damad’Onore, Mdlle. Bauermeister ; and Valentina, Malle. 





Tietjens, 
Conpucoton - - - - Signor ARDITI. 
NEXT WEEK. 


Second Appearance of Mdlle. Ilma de Murska. 
MONDAY NEXT, November 9th, Donizetti's opera, “‘ LUCIA DI LAMMER- 
MOOR,” Edgardo, Signor Mongini; Enrico Aston, Mr. Santley ; Raimondo, Signor 
Foli; Arturo, Signor Agretti; Normanno, Signor Casaboni; Alisa, Mdlle. Bauer- 
meister; and Lucia, Mdlle. Ilma de Murska (her second appearance). 


Mdlle. Minnie Hauck. 

TUESDAY NEXT, November 10th, Gounod’s opera, “‘ FAUST.” Faust, Signor 
Bulterini (his first appearance) ; Valentin, Mr. Santley ; Mephistopheles, Signor Foli; 
Wagner, Signor Tagliafico ; Siebel, Mdlle. Sandrina; Martha, Mdlle. Bauermeister ; 
and Margherita, Mdlle. Minnie Hauck (her first appearance in that character), 


Tietjens, Ilma de Murska, Minnie Hauck ; Santley, Bettini, 
Formes, Foli.—Only Grand Morning Performance, 
WEDNESDAY NEXT, November 11th, commencing at Two o'clock, Mozart's 
Opera, “IL, DON GIOVANNI (See below.) 


Mdlle. Ilma de Murska. 

THURSDAY NEXT, N ber 12th, D tti’s Opera, “ LINDA DI CHA. 
MOUNI.” Carlo, Signor Bettini; Antonio, Mr. Santley; Il Prefetto, Signor Foli; 
Il Marchese, Signor Zoboli; L’Intendente, Signor Casaboni; Pierotto, Mdlle. 
Scalchi; Maddalena, Mdlle. Cruise; and Linda, Mdlle. Ilma de Murska (who will 
introduce as the finale, Proch’s air and variations). Conductor, Signor Arditi. 








Doors Open at Half-past Seven ; Commence at Fight o'clock. 
Stalls, 128, 6d.; Grand Circle, 10s. 6d.; Reserved Box Seats (First Tier), 7s. ; Pit, 
| Amphitheatre Stalls, 4s, and 5s.; Gallery, 2s.; Private Boxes, from One to Five 
eas, 


Boxes, Stalls, and Places may be obtained at the Box-office of the Theatre (under 
bad perp open daily from Ten till Six, under the superintendence of Mr. Edward 





MALLE. TIETJENS will aapest THIS EVENING as 
al VALENTINA, in “LES HUGUENOTS ;” and on Wednesday Morning 
next as Donna Anna, in “Il Don Giovanni.”"—ROYAL ITALIAN OPERA- 
HOUSE, COVENT GARDEN. 





MBLLE. ILMA DE MURSKA will make her first 
appearance THIS EVENING as MARGHERITA DE VALOIS; and will 
appear on Monday next as Lucia; on Wednesday Morning next as Donna Elvira; 


and on Thursday next — cRA- 
GARDEN. y as Linda—ROYAL ITALIAN OPERA-HOUSE, COVENT 





DLLE. MINNIE HAUOK will appear as MAR- 


GHERITA on Tuesday next, and as Zerlina on Wednesday Morning next.— 
ROYAL ITALIAN OPERA-HOUSE, COVENT GARDEN. P 


ORNING PERFORMANCE. — The only Grand 
on . MORNING PERFORMANCE will take placeon Wepwespay Next, Nov. 11th, 
} ch occasion will be performed Mozart's opera, “IL DON GIOVANNI.” 
Tue a i Malle, Tietjens; Zerlina, Mdlle, Minnie Hauck ; Donna Elvira, Mdlle. 
Siem oo Don Ottavio, Signor Bettini; Leporello, Herr Formes; Masetto, 
ce ; a boli ; I1 Commendatore, Signor Foli; and Don Giovanni, Mr. Santley. 
pose = r, = fe. oe sy at meet oe Lat es Two o'clock 

° é theatre open _— - 
HOUSE, COVENT GARDEN. e . 7 shares 


RAULEIN MINA LAPORTE, Operatic and Ballad 








RYSTAL PALACE—THIS DAY.—SATURDAY 

CONCERT and AFTERNOON PROMENADE. Malle. Drasdil, Miss Blanche 

Reeves = mana 9 and Herr Angyalfi (the Hungarian basso-profundo). Solo 
Organ, Dr. Stainer (of Oxford). Conductor, Mr. Manns. 

Programme includes Symphony in B flat, No. 4 (Beethoven); Overtures, * Fin- 
gal’s Cave” (Mendelssohn); and *‘ Le Siége de Corinth” (Rossini); Organ Sonata 
in B flat, No, 4 (Mendelssohn); and grand Pedal Fugue in G minor (J. 8. Bach), 
both for first time. 

Admission, Half-a-Crown; Guinea Season Tickets, Free. Transferable Serial 
Stalls, Two Guineas, at the Palace ; single stalls Half-a-Crown, 


REMOVAL. 
ISS KATHLEEN RYAN begs to announce her 
REMOVAL to 21, TAVISTOCK ROAD, WESTBOURNE PARK. 


REMOVAL. 
fT HELENA WALKER begs to announce that she 


has REMOVED from Victoria Street, Leeds, to 6, WEST BANK ROAD, 
Epée Lang, Liverpool, and requests that all communications respecting Concerts, 
etc., to be addressed to her at her present residence.—Liverpool, October, 1868, 


REMOVAL. 


\ ADAME EMMELINE COLE begs to announce her 
Bh REMOVAL to $2, ALBANY STREET, Recenr’s Park. 














BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 


LYON & HALL, 


WARWICK MANSION. 


MADAME CZERNY, 
Soprano. 

ALL APPLICATIONS RELATING TO 
CONCERT ENGAGEMENTS AND LESSONS 
TO BE ADDRESSED TO 
81, REGENT STREET, W. 


NEW SONGS. 











3, d. 
The Fishermaiden. Barcarolle .. on Berthold Tours 3 0 
Gaily over the Bounding Sea. Barcarolle H.A.Rudall 3 6 
The Legend of the Rose. Song .. oe: W.R.Levey 4 0 
My Sunny Gascon Shore. Song a e . H. A.Rudall 3 6 
Oh Pretty Red-tipp’d Daisy. Vilanelle ae ‘a .. J.B. Wekerlin 3 @ 
Peacefully Slumber, my own Darling Son. Cradle Song .. Berthold Tours 3 0 
Serenade. Words by Mrs. Anne Somer Pe we .. HA. Rudall 3 6 
She came, an Angel Bright, to Me. Song J. Greenhill 30 
Stars the Night Adorning. Serenade . J.B. Wekerlin 3 @ 
La Farfalla, Aria di Camera Giulio Roberti 3 0 


Published by W1LL14M CzzRny, 81, Regent Street, London. 


LEYTON CONCERTS. 


Me BLANCHE REEVES will sing Benzprcr’s suc- 
wert en song, “* ROCK ME TO SLEEP,” at the First Concert on Thursday 








LEYTON CONCERTS. 
ISS BLANCHE REEVES and MR. BEARE (the 


new baritone), will sing H. SMART'S successful duet, “ WHEN THE WIND 
BLOWS IN FROM THE SEA,” at the first concert on Thursday, Nov. 12th. 


LEYTON CONCERTS. 


ISS EMILY MARTER and Mrz. GREENHILL will 
MJ ae Nicoxar’s duet, “ ONE WORD,” at the First Concert on Thursday 











Vocalist, is at liberty to acce 
pt Engagements. Address: 84, Whitfield Street,. 
teroy Square, W, “ A brilliant soprano. — Vide London Press. ? 


ISS MARIAN ROCK will play E. Saversrey’s new 


Transcription of ‘‘ LORELEY,” at the Lecture Hall, Greenwich, Nov. 10t: 
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PROVINCIAL TOUR AND FAREWELL APPEARANCES 
OF 
HERR FORMES. 
HE following Artists will commence 2 PROVINCIAL 


TOUR on Monpay, D ber 14th :—Mad: Emme tine Coz, Madame Lavra 
Baxrer, Herr Reicwarpt, and Herr Formers. Pianist and Conductor, Mr. C. J. 
Harairr., For terms and dates, address Mr. C. J. Haraitt, Thurloe Cottage, Thur- 
loe Square, London, 8.W. 


RS. JOHN MACFARREN, in consequence of its 

great success, will play Brissac’s new brilliant * VALSE DE BRAVOURE” 
at all her Pianoforte and Vocal Recitals during the present month—Programmes 
of which may be obtained of Doncaw Davison & Co,, 244, Regent Street, W. 


ISS BESSIE EMMETT will sing the renowned song 
by Brygpicr, “ROCK ME TO SLEEP,” in Mrs. John Macfarren’s ap- 
proaching Pianoforte and Vocal Recitals at Kennington, Islington, Isleworth, &c. 


ISS BESSIE EMMETT (Soprano). All communi- 
cations respecting engagements with his Pupil, Miss Bessiz Emmet, to be 
addressed to Mr. J. TENNIELLI CALKIN, 12, Oakley Square, N.W. 


ADAME EMMELINE COLE will sing Tus Day at 

Mr. Charles Hallé’s Recital at Oheltenham ; 11th, the Royal Glee and Madri- 

gal Union, Windsor; 14th, Choral Union, Aberdeen; 2lst, ‘ Acis and Galatea,” 

Aberdeen; 23rd, Dundee; 24th, St. Andrews; and December 2nd, Croydon. All 
communications to be addressed to 32, Albany Street, Regent's Park, N.W. 


ISS ANNA JEWELL will sing at Blandford on 

Monday Next, the 9th, Arpiti’s “ L’ARDITA,” Mozart's “ DEH’ VIENI,” 

* AULD ROBIN GRAY,” and “ BREAK, BREAK” (composed by E. Jewg11), 

also at Brixton on the 16th, and at Clothworker’s Hall on the 18th inst., 20, Cork 
Street, Burlington Gardens. 


Iss LUCY FRANKLEIN will sing at St. James’s 

Hall November 9th, Exeter Hall 25th, Victoria Hall 30th, Croydon December 

lst, Reigate 2nd, Guildford 3rd, Reading 4th, Leamington 5th (morning), Oxford 5th 

evening}, and continue the tour to the end of the month. Address—8, Berners 
treet, W. 





























M ISS CLINTON FYNES requests that all communi- 
cations respecting Concerts, Pianoforte Lessons, etc., be addressed to her, 
27, Harley Street, Cavendish Square, W. 





DLLE. LOUISA VAN NOORDEN will sing in the 
“MESSIAH ;” “JUDAS MACCAB/iUS;” Soprano Solo, ‘HEAR MY 
PRAYER,” of MenpeLssonN; Macrarren’s “‘ MAY DAY "—at Glasgow, Stirling, 
Newcastle-on-Tyne, Aberdeen, etc., during the present menth. Engagements en 
route (Concert and Oratorio) may be addressed care of her brother, Mr. P. E. Vax 
Noorpen, 27, Bedford Square. 


R. LEWIS THOMAS will sing “IN SHELTERED 


BS VALE,” during his Provincial ‘Your with Madame Sainton-Dolby and 
party. 


R. J. CHURCHILL ARLIDGE (Flautist), begs to 


inform his Friends and the Public that he has returned from the Continent, 
and is open for Engagements in Town or Country.—Communications to be addressed 
to Messrs. Duncan Davison & Co., 244, Regent Strect. 


ARNING ECHOES. The highly successful new Duet 


for Soprano and Contralto. Words by WELLINGroN GugRNsEY. Music by 
Francesco Bercer. Price Four Shillings. ‘“ A single glance at this Duet shows it 
to be the work of an accomplished musician. Its themes are extremely pleasing, but 
it is in their skilfal treatment that the charm mainly lies. There is not a bar which 
fails to show a graceful fancy and unfailing techuical ability."—Mustcal World. 


HE NEW PATRIOTIC SONGS.—No. 1. “Our Dear 
‘Old Church of England.” No. 2. “‘ God Bless our Sailor Prince.” No.3. “ The 
Soldiers of our Land.” No. 4. “ The Gallant Tars of England.” Each free by post 
for 19 stamps; ditto, brass band, six stamps each. No. 5. “God Bless the Prince of 
Waies.” The song, ditto piano, 19 stamps each ; ditto, four voices, 3 stamps. 
hee LUINIS NEW PIANOFORTE MUSIC.— 
No.1. LA SANTA MADRE (performed by Mr. Brinley Richards at all his 
recitals, and always re-demanded). 3s. 


2, FAR AWAY. Melody, Miss M. Lindsay (Mrs. J. W. Bliss). 3s. 
3. THE TROUBADOUR’S SONG. 3s. 
Each free by post for 19 stamps. 


(ae CAL EXTRAOTS for the ORGAN, selected 
and arranged by Gzoror Coorgr, Organist to Her Majesty, Six books, 6s, each, 
free by post for 32 stamps each. 


London: Rosert Coors & Co., New Burlington Street. 


NEW NOCTURNE BY GOUNOD. 
“SODVENANCE.” Nocturne pour Piano ns 
(Edition de Choudens, Paris.) 


London: Duncan Davison & Co., 244, Regent Street, W. 

















Price 6s. 





By Per Majesty's Ropul Setters Patent. 
EE 

7 { rt ae a 

e/ God save our gra + cious Queen, God save the Qneen. 


HAMILTON'S PATENT “UNION” MUSICAL” NOTATION. 


Lists of Glees, Madrigals, Part Anthems, and other music ted in thig 
Notation, gratis and post-free from W. HamILTon, Music Publisher, 88 Bath Street, 
Glasgow. London Agent—F, Pirman, 20 Paternoster Row. 


PIANOFORTH MUSIC. 


BOYTON SMITH’S NEW PIECE, 
Robin Adair. Transcription sfou? eo ee 
EDOUARD DE PARIS’S NEW PIECE. 

Oft in the’*Stilly Night... 5 © ae 


JOSEPH ROMANO’S NEW PIECE. 
D’Esespoir. Morceau Dramatique... bis ia 


E. L. HIME’S NEW PIECE. 
The Nearest Way Home. Transcribed ... 


DUFF & STEWART, 147, Oxford Street. 
Published This Day, 


“ro MARY,” 
BALLAD. 
The Words by M. W. R, 
The Music by FE. DELMER, 
Price 3s, 
Lendon: Duncan Davison & Co., 244, Regent Street, W. 


Published This Day, 


“THE MORN HAS RISEN GAILY," 
SONG. 
The Words by T. C. 
The Music by JOHN DUNNE. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W, 


“LORELE  Y,” 
AIR ALLEMAND, 
TRANSCRIT POUR LE PIANOFORTE. 
Par EDOUARD SAUERBREY. 
Price 4s. 
“ An elegant and most effective arrangement of a German national melody."—£ra. 
London: Duwcaw Davison & Co., 244, Regent street, W. 
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The complete Vocal Score of J. Orrzxpacu's most popular Operetta of 


“LISCHEN AND FRITZCHEN” 


(FOR TWO SINGERS). 
The English Version written and adapted for Public or Private Performance 
By WELLINGON GUERNSEY. 
Price 7s. 6d. 
London: Duxcan Davison & Co., 244, Rogent Street, W. 


THEODORE RITTER’S NEW CAPRICE. 


“LES COURIERS.” Caprice pour Piano, Op.40 ‘ Prico 7s. 6d, 
(Edition de Choudens, Paris.) 


London: Duncan Davison & Co., 244, Regent Street, W. 


“COULEUR DE ROSE,” 
GALOP BRILLANT POUR LE PIANOFORTE. 


Par EMANUEL AGUILAR. 
Price 4s, 


London: Dunoan Davison & Co., 244, Regent Street, W. 


NEW WALTZ BY GOUNOD. 


“LE RENDEZVOUS.” Suite de Valses, pour Piano . 
Ditto, as a Piano Duet .. 











Price 6s. 0d. 
7s, 6d, 


a o* or ee oe ” 
(Edition de Choudens, Paris.) 
London: Dunoan Dayison & Co,, 244, Regent Street, W. 








Nov. 7, 1868.] 





THE MUSICAL WORLD. 757 





SCHUMANN’S THIRD (FOURTH) SYMPHONY. 


A comparatively unknown work by Robert Schumann was performed 
at the Crystal Palace on Saturday week. The result has been to 
revive the composer’s much-disputed claims to a place among the great 
masters of his art. It must be conceded that the vitality of those 
claims is a strong argument in their favour. We cannot be quit of 
Robert Schumann if we would. That troubled ghost altogether declines 
to be “ laid,” and ever and anon comes pleading for the justice without 
which rest is impossible. It is not always so with aspirants for highest 
honours, Either their qualifications are absurdly inadequate and get 
disposed of at once, or show a seeming perfection due to gilding and 
tinsel, which handling roon wears off. But Robert Schumann began 
“ knocking at the door of the Temple of Fame” years ago, and he is 
knocking now, with his testimonials, if anything, rather the better for the 
scrutiny they have undergone. Not a few people believed in him then; 
at the present the “ advanced thinkers” of the musical world are pre- 

red to swear by him as by a demigod. The man is, therefore, 
atlas a power with which it behoves us to deal seriously. 


It is interesting to note the hitherto very different fates of Robert 
Schumann and Franz Schubert, especially as we cannot help observing 
how much they have been affected by circumstances entirely apart from 
themselves. In Germany Schumann has actually held his own against 
Mendelssohn, not unsuccessfully contending for equality with the last 
of the giants. On the other hand Schubert’s noblest works have 
remained hidden away in lumber closets unheeded and almost for- 
gotten. But mark the difference here. The Schumann propaganda, 
a mission as persistent and enterprising as any founder of a faith could 
wish, after long vears of toil have made but little way, and its chief 
remains the Robert Irving of music—an utterer of “ unknown tongues.” 
But Schubert, known yesterday as the writer of a few successful songs, 
had only to show himself in the highest forms of his art to fascinate a 
nation. Never was so rapid a rise from obscurity toa throne in the 
affections of this music-loving people. How are we to account for the 
two contrasts here presented, but especially for the latter, which 
interests us most? The difference between the German and English 
estimate of Schumann and Schubert may be explained by a difference 
in national character, but for a clue to the positions the two composers 
hold among ourselves we must look into their respective works. Our 
search is not likely to be fruitless. Schubert's greatest compositions 
may not be models of form; there may be about them the redundance 
inseparable from a mind comparatively untrained; but, on the other 
hand, they show a wealth of creative power, the perfect naturalness of 
one who utters his own thoughts without stopping to think how, and a 
childlike grace with which even a child can sympathize These things 
touch the heart of the multitude who, knowing nothing of technical 
criticism, welcome whatever can stir their feelings, without caring 
whether or not it satisfies technical rules. Schumann’s music, 
as a whole, enjoys no such advantage. It rarely stirs the feelings, 
but most often appeals for intellectual admiration. From it we 
get the notion of an artificial thing, set up to be examined and 
approved ne | to the degree in which the workman has 
shown his skill, If Schubert be an orator who makes us forget his 
defects as Mirabeau made the Convention blind to his ugly face, Schu- 
mann is a rhetorician, listening to whom we note only the construction 
of his sentences and the propriety of his gestures, In this we fancy, 
rather in | ogg will be found the clue to the latter composer's 
position. The masses have hardly as yet been able to comprehend 
Schumann, and his music, challenging the ordeal of criticism above all 
things, is passing through the severest tests to which criticism can 
apply it. It does not follow from this that the master will not 
eventually be received into favour. Touch an Englishman’s heart, as 
Schubert did, and he is a friend at once. Appeal to his intellect with 
anything even suspected of being newfangled, and a long and patient 
siege will be required before that obstinate citadel submits, Then let 
the ghost so persistently claiming admission to the temple of English 
fame knock on, and let those who would willingly force the door do 
their best. The barrier may give way inthe end. Should we regret 
the result? By no means. Music is an elastic art, and can accommo- 
date itself to any individuality. If it be brought to us stamped with 
the impress of his mind who brings it, and not palely reflecting the 
mind ot some other man, we ought to give it a welcome, Schumann’s 
mus ¢ is emphatically his own, and as conveying the ideas of a more 
than ordinary man, ideas which are largely moulding those of the 
People to whom we owe Handel, Haydn, Mozart, and Beethoven, it 
ought to be seriously studied in a spirit open to whatever convictions 
that study may lead. 


F me symphony lately played at the Crystal Palace, let us say at the 
be set of our remarks upon it, will do more for its composer's fame than 
other single work known to the English public, What are the 


admirers the following remarks taken from the Crystal Palace pro- 
gramme will show :— 


“This symphony, though numbered the third, is really the last of Schu- 
mann’s four. [t was composed between the 2nd November and 9th December, 
1850, and therefore very shortly after its author had entered on his office ag 
Director of the Music at Dusseldorf, of which he first discharged the public 
functions on the 24th of the preceding October. The symphony is known in 
Germany as ‘the Rhenish’ (die Rheinische), because Schumann was in the 
habit of saying that the first impulse towards its composition had been pro- 
duced on his mind by the sight of the cathedral at Cologne, and strengthened 
by the grand ceremonial of the installation there of the archbishop as cardinal, 
which he witnessed while engaged in the composition. The impression which 
this ceremony made on his mind be has recorded in the fourth movement, or 
introduction to the Finale, which in the MS. score is entitled, ‘Im Character 
der Begleitung einer feierlichen Ceremonie "—to accompany a religious cere- 
monial—and having this key to its meaning the movement can hardly fail 
to impress every one who hears it (or rather who makes acquaintance with it, 
and will endeavour to understand it) as a very stately and dignified composi- 
tion, with a strong ecclesiastical and Catholic tone, and embodying with 
remarkable effect the impressions made by such great ceremonials on a thought- 
ful witness. The other movements Schumann used to say were intended to 
have a popular, or national (volksthiimlich) cast, and this is very perceptible 
in the second (answering to the usual Scherzo or minuet), and in the last. 
The second movement is of a festive or jovial cast. The air which forms its 
chief subject is identical in its first few notes with the Vintagers’ chorus 
from Loreley—and it is possible (though this is a mere conjecture) that they 
may both be founded on some song of the vine districts of the Rhine. Alter- 
nating with this is a subject entirely different in form, and very humorous in 
expression, and the whole movement has an unmistakable realistic character, 
as if descriptive of some popular festivity. It may be mentioned en passant 
that while in Schumann’s other symphonies he has two ‘ Trios’ tothe Scherzo 
—a practice doubtless deriving its authority from the repetition of the trio by 
Beethoven in his fourth and seventh symphonies—in the present case he 
omits the trio entirely —The third or slow movement may be described as a 
‘song without words.’ —The strength of the symphony lies in its first and 
fourth portions. The former is a fine impetuous piece of music of which any 
composer might be proud—and the latter will, as already remarked, always 
make a deep impression on any open to the mystical influences of the great 
ceremonials which it is intended to represent. The symphony in E flat was 
first performed at Diisseldorf on the 6th February 1851. In England it has 
been played at one of Signor Arditi’s concerts, on the 4th December, 1865, 
and by the Musical Society of London on June 13, 1866.” 


With some of the foregoing opinions we agree. For example, we 
have not the smallest doubt as to the ‘‘strength”’ of the first movement. 
While so full of individuality that the authorship of every bar is indis- 
putable there is about it a sustained elevation, a clearness of treatment, 
and a breadth of effect by no means generally and readily obvious in 
Schumann’s works. So again, the second movement is an admirable 
example of its kind. The composer’s intentions with regard to it 
would have been clear without verbal explanations, and, as popular 
music of a festive cast, it is signally successful. We will even go so 
far as to say that the movement is not unworthy of Mendelssohn, 
though belonging to a class of music in which Mendelssohn was 
specially happy. It has much of the charming simplicity, easy grace, 
and quiet humour we are accustomed to associate with the latter 
composer. ‘The third movement (Andante) we cannot like so 
well. Its themes are far from novel, their treatment is not 
happy, and, in brief, the whole fails to interest. Nor can we feel 
enthusiastic about the succeeding Religioso, notwithstanding the earnest 
pleading and actual example of the writer above quoted. To us the 
movement seems in great part obscure, conveying few definite impres- 
sions, and only exciting to wonder at what it all may mean. Even 
when we regard it simply as “pure” music our love for it is scarcely 
greater. The frequent breaking in of a triv.al figure upon the 
solemnity of the main theme is then resented as an unwarrantable 
intrusion displaying the worst taste. The Finale, though simpler in 
character and treatment than the first Allegro, yet falls below it in point 
of merit. Its bustling animation is, however, in'strong contrast to the 
Religioso, and appropriately closes a work which contains such jovial 
music as the Scherzo. A wish has been expressed that this most 
interesting example of Schumann’s genius may shortly be performed 
again. We echo the wish, adding an opinion that the work ought to 
have a permanent place in the répertoire of our orchestral concerts for 
its own sake, and ought to be attentively heard for the sake of the 
remarkable man who gave it to the world. 

THapprvs Ea. 





Brunswick.—At the last concert in the Ducal Chapel the 
following were among the pieces played: “ Wallenstein,” Rhein| ger; 
prelude to Die Meistersinger, R. Wagner; Concerto in F minor, Chopin; 





opinions entertained of it by one of Schumann’s most consistent 


Overture to Robespierre, Litolff, ete. 
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Odd Thoughts, 


Speaking of Luerezia Borgia at Covent Garden, La Presse Musicale 
rays:—‘ Les interpretes de la musique de Donizetti étaient Malle 
Tietjens, Mongini, and M. Santley (une Allemande, un francais, un 
Italien).” Here is another case for those who advocate the rights of 
English musicians. When a Briton rises to eminence, foreigners 
strip him of his real nationality, and give a spurious thing in exchange. 

We have to record an accident to Mr. Arthur §. Sullivan, which he 
says might have proved fatal had it been of a more serious character, 
In getting out of his cab, at the stage door of Covent Garden Theatre, 
he slipped, and severely sprained his ancle. But, fortunately, Signo! 
Tagliafico was at hand and rendered prompt assistance. Mr. Sullivan 
has been in bed for several days, but under the skilful treatinent of Sir 
Henry Thompson and Mr. Forter, who are in constant attendance upon 
him, he is now rapidly recovering, and, we believe, furiously progressing 
with his Symphony in D. Mr. Sullivan is very much annoyed at the 
want of consideration shown by Mr. Barry Sullivan in spraining Ais 
ancle at the same time, and thus diverting public sympathy from its 
legitimate channel. 


_-———9 ——— 


CRYSTAL PALACE CONCERTS. 


The programme of Saturday’s concert was most interesting :— 


Overture, Der Freischiitz ... aie soe ees Weber. 
Concert Aria, ‘‘ Infelice” (Mdlle. Sternberg) Sa Mendelssohn. 
Adagio and Allegro for Violin (violin, M. Sternberg) Spohr. 
Aria, “Che faro,” Orfeo (Madame O. Williams) Gluck. 
Symphony in G, “The Surprise”... 0s ee Ss wee, )~ Haydn, 
Aria, “ Jour de mon enfance,” Le pré aux clercs (Malle. Stern- 

berg ; violin obdligato, M. Sternberg) - +» Herold. 
Song, “‘ Rock me to sleep ” (Madame Q. Williams) ... Benedict. 


Concert Overture (No. 2) in A die is ay ... _F. Hiller. 

Weber’s overture, sometimes called “Queen of operatic preludes,” 
was heard twice. ‘The encore was inevitable; first, because the work 
is immensely popular, and, next, because it was played with remarkable 
effect. Nothing could be better than the horns in the opening move- 
ment, while the delicacy and, when required, the brilliant dash of the 
violins were astonishing even to those who know well of what the band 
is capable. Spohr’s Adagio and Allegro make together a favourite selec- 
tion with violinists. Bat often played as the movements are, they do 
not often give so much satisfaction as on this occasion. M. Sternberg’s 
execution of the Adagio was conclusive proof that he is a genuine artist, 
and, although somewhat disconcerted in the Allegro by the breaking of 
a string, he showed himself not less positively to be possessed of execu- 
tive ability beyond common. M. Sternberg was frequently applauded, 
and recalled at the close of his task. 

Haydn’s delightful «Surprise Symphony” must have been welcome 
to everybody, especially as it appeared then for the first time, and 
excited a reasonable hope that other like works of the pleasant oli 
master will not be permanently neglected. The ‘ Surprise,” as we 
need hardly inform the reader, is one of a set of twelve symphonies, 
written for the concerts given in Hanover Square Rooms, by Saloman 
the violinist. It will be remembered that Haydn was engaged to 
conduct the performances at which these were produced, and that he 
came to London for the purpose in the years 1791, '92, and 94. He 
nobly acted up to his agreement in all respects, but especially in the 
composition of his symphonies. ‘The “ Saloman set” have nothing 
about them of the “made to order” class, and are free from the 
suspicion of perfunctoriness. Always fluent, graceful, and pleasing, as 
well as exquisitely finished, they often rise to a height rarely exceeded 
in the master’s boldest flights. Saloman must have been greatly 
pleased, and not less Joseph Haydn, as witness this little and, we hope 
authentic dialogue :—“ Sir,” said the manager, “I think you will never 
surpass the symphonies,” “Sir,” retorted the composer, “I never 
mean to try.” He kept his word. Most popular of the twelve is the 
one played last Saturday, mainly because of its Andante, the theme of 
which has been strummed countless times on every piano in the land. 
It matters not a whit that the “Surprise” is no surprise now; that 
everybody knows exactly when the fortissimo chord will be rapped out 
by the entire orchestra. The thing is one of those jokes which enjoy 
perennial freshness, and, though heard for the ten thousandth time, are 
laughed at from a sense of duty. So on this occasion there was nota 
face the venerable bit of humour did not light up with a smile. But 
the Andante is more than the setting of the joke ; it is—need we say— 
one of the most engaging things in music, retlecting its composer's 
genius with as much vividness as truth. Worthy of the Andante are the 
bustling Vivace, the quaintly graceful Aiinuet, and the melodious yet 
vigorous Finale. In brief, the symphony is a gem, and the more we can 


have of such drawings from “ the well of music undefiled” the better. 

Herr Hiller’s overture is of such a character that to judge it after 
only one hearing would be hazardous. One hearing, however, suffices 
to show that it has many points of great merit—above all that, it is 
scored with masterly boldness—and to excite a wish for better acquain- 
tance. The overture deserves further attention. 

The vocal pieces were, on the whole, very well sung by Mdlle, 
Sternberg and Madame Osborne Williams, the latter being recalled 
after Gluck’s favourite aria, 

Soeteemeene teen 
MUSIC AND THE DRAMA AT DRESDEN. 
(From our youthful Correspondent.) 

Dear Sin—You will be astonished to receive again a letter from 
me, but there has much happened that I wished to communicate 
to you. At first let me relate you that, for celebrating the visit of the 
Prince Frederic William of Prussia with his wife, Princess Victoria, 
there was, under many festivities, also a concert en famille at Court for 
introducing the first artists of Dresden to the high guests. I will put 
down the programme for you :— 

Quartet, two violins, viola, and violoncello, Herrs Lauterbach, Hiillweck, Girings 
and Biirchl—Beethoven; Bolero ( Vespres Sicilienne), Mad. Kainz-Prause (soprano)-- 
Verdi; Barcarolle No. 4, Etude auf falschen Noten, Marie Krebs—Rubinstein ; 
‘“‘ Adelaide Friihlingslied,” Herr Joseph Schild (tenor)—Mendelssohn; Adagio 
(serenade)—Haydn; Preludio, Herr Lauterbach—Bach. 

The whole Royal family and the high guests spoke very amiably with 
all, and paid all compliments. 

Before a few days we had the first representation of a new opera, 
Der Haideschacht, the first great work of a very talentful young com- 
poser, Herr Franz von Holstein. The music is very melodious, and 
has charming airs. The personages were :— 








Stirson Herr Mitterwurzer 
Helge (his sister) Frau Krebs-Michalesi 
Valborg) ;q;; ’, ) Frau Otto Alvsleben 
Bjorn L (Stirson’s children).......00+0008 eecccecceree Fratilein Baldawus 


Herr Schild 

a Herr Scaria 
In short, I will tell you now the libretto. Twenty years ago Helge’s 
lover, Frobém, was faithless, and married another. Her brother, 
Stirson, hated him for that, and, by Olaf’s work, who hated them both, 
the two met like accidental at the Haideschact. It came toa quarrel: 
both Frobém and Stirson fell into the Haideschacht, the first remain- 
ing dead. Stirson was saved by Olaf, and Olaf made Stirson believe 
he had killed Frobém with his knife, but that he would keep his secret 
for a lot of money, which he received and went away with. The other 
day there was found at the same spot a little orphan boy, Frobémn’s son, 
extraordinary like his father, which Stirson educated at his house, and 
afterwards sent away, because Helge took him for his father, her faith- 
less lover. You must know that Helge became quite mad because her 
lover left her, and does not know how many years passed since then, 
This is related ; now the opera begins. 

Ellis (Frobém’s son, very befriended with Bjorn, loving Valborg, and 
beloved by her) returns after several years’ absence, wants very much 
to meet Valborg, but that does not happen, because the father is 
against it. Olaf is also returned after many many years of absence, 
wanting again money from Stirson for keeping his secret. By an 
unhappy chance, Helge meets with Ellis, takes him again for her 
lover, and just as he pushes her away, Stirson arrives, and now refuses 
to give his daughter Valborg for wife to Ellis. By despair over that 
Ellis follows Olaf, who wants to ruin Ellis and Bjorn for revenge at 
Stirson, who did not give him as much as he wanted, and the three, 
Olaf, Ellis, and Bjorn, descend to the Haideschacht, who by misfortune 
brakes ; all fall down, but in falling Ellis still saves Bjorn. The whole 
village comes now together, saves, and finds Bjérn alive, Olaf quite 
dashed to pieces, and the corpse of Frobém, which by the wondrous 
qualities of the Haideschacht is quite well preserved, and which they 
take at first for Ellis Helge comes to the spot, recognizes her faithless 
lover, and dies besides the corpse. Stirson sees that the corpse is unhurt, 
and has by that the proof that he did not kill him, During that Ellis 
was found, a little hurt, but alive, and at last sees his father, and 
Stirson gives the permission to the wedding of Ellis and Valborg, what 
closes the opera. All the singers performed their parts splendidly, 
and had a great merited success. The composer was several recalled 
with the performers, Yesterday there was already the second per- 
formance of the opera, which is to be followed by many more. 

Now I still inclose an advertisement of a concert which has to | 
take place the 21st of November. Before that there will be a few cou- 
certs in the provincial towns of Saxony and if you will allow I will tell 
you about them Now excuse that I retained you so long with my 
letter, and accept the very best compliments of family —— and yours 
sincerely, M. K. 

[The programme has been mislaid, but will, doubtless, be re- 
covered in time. Why does Miss Maria Krebs waste her fine 





Ellis (Valborg’s lover) 
Olaf 








talent on such rubbish as the Etude auf falschen No‘en?—A.SS8.) 
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JEAN BAPTISTE VOLUMIER.* 


Jean Baptiste Volumier is said to have been by birth a Belgian, 
whose real name was Woulmyer. ‘This patronymic would tend to 
support the above assumption as to his nationality, and prove the 
other, namely, that he was a Spaniard, to be erroneous. Nor 
would it be inconsistent with his having been brought up in 
France, though no proofs of the fact have ever been adduced. It 
may, also, be true that he went to Berlin during the reign of the 
great Elector Friedrich Wilhelm ; he was not, however, a member 
of the Electoral Chapel before the 22nd November, 1692—that is 
to say, four years subsequent to the death of that prince. He dis- 
tinguished himself as so excellent a musician that he obtained the 
title of Maitre de Concert de la Musique, and, from the year 1705, 
was appointed director and informator, or teacher, at the dancing 
lessons in the Royal and Noble Academy. When, in 1706, the 
Crown Prince, Friedrich Wilhelm (afterwards Friedrich Wilhelm 
[.) espoused the Princess Sophie Dorothea of Brunswick, Volumier 
was commissioned to compose an opera: Der Sieg der Schénheit 
uber die Helden (The Victory of Beauty over the Heroes). But 
only a few airs, the interludes, and the dances, are his; the rest of 
the music was com by Reinhard Stricker, then chamber musi- 
cian, and Gottfried Finger, who had only been summoned to Ber- 
lin that same year. The opera was produced in December, 1706. 

From the year 1709, we find Volumier in Dresden. The union 
of the Royal crown of Poland with the Electoral hat of Saxony 
cost money, a great deal of money, and what was not swallowed 
up by luxury was swallowed up by the war (the Northern War, 
which had been going on since 170), so that there appears to 
have occasionally been a great want of the most necessary of all 
worldly evils. On account of the change of religion, the decree of 
King Friedrich August I. had to be issued concerning musical 
matters, since it was henceforth requisite to maintain a Roman 
Catholic as well as a Protestant chapel, and the ‘‘ chamber mnsic” 
(Royal Polish Chapel) was placed upon an exceedingly good foot- 
ing. It was considered requisite, also, to have a private French 
dramatic company, and Angelo Constantini (Mézétin), with the 
artists he had engaged, returned from France just at the com- 
mencement of the war. He did so certainly at a most unpropi- 
tious time, but it appeared at a time still more unpropitious 
that he had defrauded hig sovereign of a trifle amounting to some 
25,000 francs ; for this he was severely punished. The actors and 
operatic artists (thirty-two persons) had to be dismissed no later 
than 1705, as their arrears, for salaries and keep, then amounted 
to 62,268 thalers, 6 silver groschens. But an agreement was come 
to, between them and the Chamber, by which they received a sum 
of 30,147 thalers in discharge of all claims. The members of the 
chapel were no better off; they never, or seldom, received their 
salaries, and, at Easter, 1707, they were all discharged. The 
arrears due to them up to that date were 47,734 thalers, 12 silver 
groschens, and though the poor fellows gave up a fourth, their 
claims were not completely satisfied till 1715. (‘The above figures 
are taken from the works of Fiirstenau, who obtained them from 
archives and deeds ; they may, therefore, be relied on.) 

The peace of Altranstadt, 1706, restored some repose to the 
country ; the King was again frequently in Dresden; and more 
could now be done for the theatre and the opera. ‘The chapel was 
re-organized (1707), and as, after the battle of Pultawa (1709), 
the ever restless foe was completely overthrown, splendour and 
luxury revived, and became greater than ever. In the year 1709, 
as much as 10,700 thalers could be assigned to the Chapel alone, 
and, in the same year, Volumier received a special order, dated 
Dresden, 28th June, 1709, summoning him to that capital, and 
appointing him Concert Master in thesaid Chapel, with an annual 
salary of 1200 thalers. No one then imagined, it is true, that the 
Dresden opera was soon to enter upon an epoch which must be 
designated as the most brilliant in its annals. From 1717 to 1719 
it possessed an Italian operatic company under the direction of 
Antonio Lotti. ‘Io describe what this company was we need only 
mention such names as Santa Stella, ‘l'osi, Durastanti, Senesino, 
and Berselli. Handel, who was himself at Dresden in 1719, gained 
over most of these artists, who helped him to achieve his triumphs 
in London. Even the subsequent operatic company, in which 
Hasse and Faustina shone as the most precious gems, is not to be 








* From the Neue Berliner Musikeeitung. 





compared with it, for in the second instance everything turned 
upon an individual, whereas in the former the great attraction 
was the combined performance of a whole galaxy of stars of the 
first water. 

‘This Italian company had been formed through the exertions of 
the Crown Prince during his stay in Italy, and the fact of its 
being engaged had caused not a few misgivings at Dresden, on 
account of the heavy sums which would be required. The Crown 
Prince, however, overcame all these misgivings, and the company 
was engaged. Extravagantly high salaries to singers, such salaries 
as cause people now-a-days to shake their heads, were not by any 
means a novelty; they existed in former times as well as at pre- 
sent. Lotti with his wife (Sra. Stella) received 10,500 thalers ; 
Senesino, 7000 thalers ; the three, like most of their colleagues, 
having board, lodging, light, and other things free; the two 
sopranos, Senesino (really Francesco Bernardi) and Matteo Ber- 
selli, had even a carriage at their disposal. That with all these 
especial privileges the Italians were not particularly modest, but 
played a very obtrusive part at Dresden, is something that may 
easily be supposed, and the German musicians had assuredly a 
great deal to put up with from them. 

The more does it redound, therefore, to the credit of Volumier 
that he not only held his ground against them, but even assumed 
a prominent position, notwithstanding that Francesco Veracini, 
one of the most celebrated violinists of his day, came to Dresden 
in 1717, and, what is more, remained there till 1722. Another 
violinist, too, Johann Georg Pisendel, who had been received by 
Volumier’s instrumentality into the Chapel in 1711, but was gene- 
rally travelling about in attendance upon the Crown Prince, and who 
had enjoyed Vivaldi’s lessons in Italy, returned as a distinguished 
virtuoso in 1717. Both Veracini and Pisendel represented, how- 
ever, the serious and profounder style of Italian instrumental 
music which had been developed from out artistic Italian song, 
while Volumier owed his success to the light and elegant French 
Violin style, that had sprung from the dance and the folk’s song. 
At that pericd, the two kinds of instrumental music were distinct 
from each other ; it was reserved for German artists to blend them. 
But it was precisely the pleasing character of the French style 
which exercised so extraordinary an attraction, and rendered 
Volumier exceedingly popular in Dresden. 

But the arrogance of the Italian artists must soon have become 
insupportable. Whether they were tempted by the brilliant 
prospects opened up to most of them in England by Handel, or 
whether they no longer felt comfortable at Dresden, the mutual 
bickerings broke out frequently, in 1719, into disgraceful scenes, 
which reached their climax, during the rehearsals of the new opera, 
Flavio Crispo, by the chapelmaster Heinichen, Lotti’s substitute. 
Senesino behaved in an unwarrantable fashion towards the German 
musician, flinging his part, all torn, at the latter's feet. He said, 
too, that Volumier could not accompany him properly in his airs, 
and insulted him publicly at rehearsal, by stating that Pisendel 
was the only man capable of doing so. The King, however, 
would not put up with this arrogance apy longer, and discharged 
the entire Italian company. : 

In consequence of the humiliations, however, which he had suf- 
fered at the hands of the overbearing Italians, Volumier obtained, 
in answer to a petition he sent in, a decree, which said that “the 
was duly to fulfil all his duties as Concert Master, and enjoy 
all the prerogatives attached thereto, according to the general 
custom of German courts.” We are by no means justified by such 
a ‘ clumsy virtuoso’s trick,” as the worthy Quanz designated it, 
in coming to the hasty conclusion that there was not much in 
Volumier’s musical knowledge. On the contrary, Volumier com- 
posed in Dresden, as elsewhere, a great deal of ballet music, and 
the great Lotti considered him worthy of writing the divertise- 
ments usual at that time for his operas Ascanio, orvero gli Odi 
delusi del Sangue, and Trofane, 1718, 1719. Except during a few 
journeys, Volumier remained at Dresden, respected and liked at 
Court and by the people, till his death, which took place on the 


7th October, 1728. 
W. Lackowi1z. 


Municu.—During the course of the winter, Herr R. Wagner's 7vis- 
tan und Isolde is to be revived with Mdlle. Seehofer as Isolde, and Herr 
Bachmann as ‘l'ristan,—Herr J. Gung’l, having returned from his very 
suezessful trip to Geneva, lately gave a well attended concert. 
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AUBER’S FIRST WORK. 

Auber is descended from a highly honourable family. His 
father, who was passionately fond of art, devoted his fortune, his 
time, and his attention to forming a vast and valuable collection 
of the battles and great deeds of the reign of the first Napoleon, 
designed by the first masters and enriched by the graver of the 
first artists. 

From his youth upwards, Auber manifested an observant spirit. 
He studied the world with as much ardour as he studied music, 
and noted down, so to say, everything that produced a lively im- 
pre-sion on hin. The fiery glance which flashed from his eyes 
formed a strange contrast with his apparent calm and silent lips. 

In 1812, the management of the ‘[héatre Feydeau, received from 
Bouilly and Dupaty, authors then popular, the book of a comic 
opera, which would not involve much expense in the getting ap. 
and which, by its gaiety, was in keeping with the Carnival. It 
was entitled Le Séjour Militaire. 1t was in one act, and pre- 
sented a faithful picture of the tricks played by some dragoon 
officers, to enliven their stay ina small town. This trifle pleased 
the artists. Gavaudan, in the character of a witty, dashing 
colonel, thought he could give the reins to his very varied and 
original talent ; Madame Gavaudan was delighted at the idea of 
appearing as a young lady of fashion, who, in the costume of a 
saucy, clever little groom, succeeds in joining, with his regiment, 
orn whom she adores, and convincing herself of his 
fidelity. 

The authors stated that Auber was the composer they had chosen 
to set the book to music. Their choice seemed at first to be dis- 
tasteful to the management, the members of which always preferred 
composers with established reputations to those who were unknown. 
But this difficulty vanished, thanks to some powerful patrons. 
Auber instantly set about his task, and was soon able to let the 
artists hear the vocal pieces he had composed. They all appeared 
satisfied, and the day was fixed when; according to the rule of the 
theatre, the score was to be performed by a quartet, to make cer- 
tain that it was worth being regularly copied out. 

Auber appeared before the redoubtable Areopagus, all the 
members of which were not at first favourable to him. Luckily, 
he found defenders and impartial judges in Méhul and Cherubini, 
members of the musical committee. ‘They said that the score of Le 
Séjour Militaire was, it is true, no more than a trial balloon, but that 
the said balloon contained gas which only required to expand. 
They gave their verdict in favour, therefore, of the young com- 
poser’s admission to the stage of the Opéra-Comique. ‘The score 
was parcelled out among the copyists, and, a few days afterwards, 
the rehearsals commenced. 

But a new obstacle was nearly re-plunging the young musician 
into the obscurity in which his enemies wished to keep him. A 
then popular composer had just had copied out the parts of a 
three-act opera, on which he founded hopes of a great success. 
He asserted that no other new work ought to be represented 
before his. But his work necessitated long study, and heavy 
expenditure on the part of the management; Auber’s, for which 
no outlay was required, and which was rehearsed with a quartet, 
had already been learnt by the artists, who took the most lively 
interest in the young beginner. They came to an agreement to 
defend his rights. 

The rehearsals were continued, and each one seemed to promise 
a success ; not a striking and tremendous success, but a success 
quite sufficient to attain the object in view, namely, to produce a 
trifle which should please the public during the Carnival. 

At length the day of performance (27th February, 1813) arrived 
—a day so important to the composer, who, despite the obstacles 
which he had had to surmount, had displayed a calm resolu- 
tion announcing an energetic character. His trial balloon rose in 
the air without the slightest accident; it is true that Gavaudan 
and his charming wife were in the car, and directed its course. In a 
word, the work achieved all the success that a mere nothing could 
achieve. The gaiety of the story, and the melodious nature of the 
music gained the suffrages of the public, and young Auber 
gathered his first sprig of laurel, to be followed by so many finer, 
of which his wreath is now composed. 

Grétry, who was present at the performance, congratulated the 
youthful composer in the warmest terms. ‘Then, comparing the 
dramatic art to the art of war, he quoted the following passage 





from Juvenal, the laconicism of which seemed to strike his com- 
anion :— ; 
F “Le casque en téte, il n’est plus temps de reculer.” 

Auber’s expressive glance seemed, at that moment, even more 
brilliant than usual. It was easy to read in his features that 
Juvenal’s fine motto was henceforth his. 

‘* Under your aegis,” he said to Grétry, “I enter into asolemn en- 
gagement to devote myself unreservedly to dramatic composition.” 

“Do not forget,” replied the illustrious master, ‘* that the surest 
means of acquiring a name in it, is to give yourself up, above all 
things, to the truth of yonr song. Let your rivals, sacrificing to 
the taste of the day, place the statue in the orchestra; do you set 
it upon the stage, that is to say: in the mouths of your actors,” 

Firmly convinced of this truth, Auber never failed to remain 
faithful to it in the various works which soon followed his first 
essay. When death had snatched away Méhul and Boieldieu. the 
real supports of the French lyric stage were Auber and Herold, a 
rival worthy of him, and whom the French school lost in the flower 
of his age. Auber is the most fertile, the most original, and the 
most brilliant of French composers. The natural and ravishing 
strains he has given us in Le Magon, Emma, La Fiancée, La Muette 
de Portici, Fra Diavolo, Le Domino Nvir, etc., glow with eternal 
youth. While turning to account the resources of harmony, Auber 
has displayed in these strains that natural truth and that melodic 
inspiration of which the charm never decays. 

An OLD MELomaniac. 
—o— 
COSTA’S “ELI” AT STUTTGARDT. 


(From our own Correspondent.) 
Srurrearpt, Monday. 

Leaving London at 7.25 last Saturday morning, after a rough 
passage across the Channel, Paris was reached at six in the even- 
ing, time enough being left for a potage, turbot & la Hollandaise, 
Poulet réti et & fromage, with half a bottle of well-iced Mumm, 
at the Restaurant de la Gare de Est, opposite the Strasburg 
Station. Dine there on the first opportunity ; by all means ask to 
see the young child of Madame Shaeffer, who sits at the Comptoir ; 
and make the acquaintance of the Angora cat, which has a fond 
attention for turbot. Left by the train of 8.35 p.m. for Stutt- 
gardt, vid Strasburg. It was a very fine and mild night; the 
passengers in carriage 213 might have slept, but that they were 
awakened at Epernay, three hours from Paris, x a passenger call- 
ing out of the window, ‘Is this Vienna?” This being repeated 
at Chalons, Bar le Duc, Nancy, &c., with stentorian lungs, by the 
benighted traveller, drove sleep from everybody's eyes. When the 
cockney, for such he was, got to Kehl, he was gravely assured that 
he had come on the wrong line for Vienna, that he ought to have 
gone by the Lyons and Mediterranean line for Vienne. He was 
about to return to Paris, when some one relieved his mind. He 
was last seen at Stuttgardt, calling out of window, ‘‘ How far is it 
from Vienna.” 

At one o'clock on Tuesday, at Stuttgardt, your ial was 
wanted at the station to be, at two, at Marquhardi’s otel, for a 
banquet to be given there to Costa, Herr Kapellmeister Mert 
being the host. There were present the Royal Intendant of 
Theatres and Concerts, Baron von Gall, Professor Gautter, one of 
the chief critics, of the Leipsic Musival Guzette ; the Prelate-Pastor, 
Dr. Griineisen ; Herr Késtlin, the President of the Sacred Classic 
Concert Association ; Herr Winternetz, the pianist and composer, 
accompanist at the Royal Opera-house ; Herr Singer, the violinist ; 
Herr Gottermann, one of the greatest violoncellists of the age, 
Signor Li Calsi, and C. L. Griineisen (of London), &c. At this 
dinner the champagne firing was fast and furious. Herr Mert 
gave the welcome, with artistic fraternity, to Costa, who 
acknowledged, in his turn, the amiability of the Royal Intendant. 
Mr. Griineisen claimed the return of Herr Mert to London on the 
ground of reciprocity. Art in its general and widest application, 
without distinction of country, was enthusiastically advocated, the 
hospitality and kindness shown to artists by Old England warmly 
acknowledged, and success to Efi the great wish. After the 
banquet came the soirée at Dr. Griineisen’s house. ‘There we had 
music —Mendelssohn’s C minor Trio, splendidly played by Win- 
ternetz, Singer, and Gottermann ; pianoforte solos from the ex- 
quisite touch of Winternetz, a modest and unassuming artist, but 
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with immense talent, and a fine specimen of singing from Herr 
Kostlin, an amateur with a noble bass voice and a most expressive 
style. And after the thirty hours’ journey, the banquet, and the 
soirée, to bed, only awaking once by hearing a cry of ‘‘ Vienna,” 
but finding oneself all right at Stuttgardt. 

Yesterday Mr. Costa had a private audience of the King of 
Wurtemberg, who is an accomplished amateur. The maestro was 
most graciously and kindly received by the Swabian Sovereign, who 
is well acquainted with art in general. The Royal Family and 
Court will be in full force this evening. 

The rehearsal last night enables your correspondent to send 
some lines in anticipation of the performance. This dispatch must 
be closed at 11 a.m. Now, if I wrote to-morrow morning, it 
could only reach you late on Thursday night, assuming that there 
is no stoppage in the post, which at this period of the = is 
uncertain, so pray accept a first notice from the general rehearsal, 
which was, however, well attended. First, as to the locality. The 
‘‘ Kéenigsbau ” (king’s building) was erected by the late King 
William, on the same site where formerly stood the ‘‘ Redouten- 
saal,” an old edifice used for concerts, balls, and theatrical per- 
formances. The ‘ Kéenigsbau,” of which Oberbaureth Leins was 
the architect, was ‘ae in 1856 and finished in 1859. It was 
opened by the late Monarch with a splendid concert, to which 
3,000 persons were invited. The hall is surrounded by a balcony 
on three sides, supported by Corinthian columns. The Subscrip- 
tion Concerts given every year, beginning in October, are for the 
benefit of the widows and o of the artists attached to the 
Royal Theatre. The King is the patron, and the director-in-chief 
is the Royal Intendant, Baron von Gall. The two conductors of 
the opera, Herr Abert (composer of the ‘‘ Columbus Symphony,” 
and of Astorga, a three-act opera) and Herr Dopple, have to conduct 
alternately every second concert. All the singers of the opera-house 
are paid to sing at the concerts when required. It was the late Lind- 

intner who, thirty years since, founded the charitable institution. 
TThe ordinary programmes are like those of the Paris Conservatoire, 
the Leipzic Gewandhaus, and the Cologne Gurzenich concerts, 
that is to say, there is one symphony, one overture, and a concerto, 
with three or four vocal pieces. During the series, oratorios or 
cantatas are given. 

As to the Kienegsbau it is unquestionably one of the handsomest 
concert-rooms in Europe, but there are the usual differences of 
opinion as to its acoustical attributes. Some think the hall too 
long and narrow, others object to the arrangement for the orches- 
tra. The last ground of ps atid is undeniable. The orchestral 
platform is almost a flat surface. It is deficient in elevation, and 
there ought to be a steeper incline. The alcove which terminates 
the hall on the orchestral side would be finished off in aspect if 
there was an organ. Costa’s sharp eye detected the inconvenience 
of the platform, and he at once quite changed the positions of 
players and singers, by adopting his usual plan of having his 
strings well in front, the wood in the centre, and the brass and 
percussion in the rear, with the harmonium as a substitute for the 
organ. His forces, compared with those of Birmingham and 
Exeter Hall, were ridiculously small—ten first violins, ten second, 
five tenors, five violoncelli, and five double basses, with a chorus 
of about 150 singers, do not sound large, but the executants are 
all thoroughly trained artists. It would be difficult to find a band 
composed of such first-class players, and of a chorus, so thoroughly 
in earnest, ing excellent voices. The conductor was at home 
at once with his phalanx ; the beat of his baton secured an admir- 
able ensemble. ‘There is not the slightest danger in predicting 
a decided success for the night’s performance: professors 
and amateurs are unanimous in praise of Eli. The organ 
prelude awakened attention at once, and the orchestral movement, 
the Allegretto fugato, in 1) minor, the theme of which is found 
in the chorale, “ How Mighty,” conveyed the impression that the 
work of a master of orchestration was being heard. ‘The opening 
chorus in D, with its staccato effects and its fine climax, the 
Hebrew service in the Temple, and the first fugue in the key of B 
flat, went extremely well. The parts were thus distributed :— 
Hannah, Fraulein Klettner; Samuel, Frau Ellinger; Elkanah, 
Herr A. Jeger; Saph, Herr Braun ; Hophnifand Phinehas (sons of 
Eli), Herr Horn and Herr Fromada; the Man of God, Herr 

‘am; and Eli, Herr Schiitky. Now, all these singers were 
up tothe mark artistically, careful and conscientious, zealous and 





energetic ; their voices as regards quality must be taken cum grano, 
that is, the timbre is essentially German—more or less rough. Herr 
Schiitky has quite as good an organ as Herr Formes, the original 
Eli, and is gifted eminently with both style and sentiment. His 
airs were most expressively given, especially the final one. Herr 
A. Jiieger was very painstaking, but his voice is of the ordinary 
type. Herr Braun sang the war song capitally, throwing out the 
high notes on the word ‘ war” effectively, although not effacing 
the recollection of Sims Reeves on those stirring notes. Fraulein 
Klettner is like Mdme. Rudersdorff in style, with a better voice, 
but not so artistical. Mdme. Ellinger sang beautifully. She sings 
a soprano evidently, but on this occasion undertook the contralto 
part, and right well did she sing ; she has much feeling. The trio, 
‘* Thou shalt love the Son,” and the unaccompanied quartet, ‘‘ We 
bless you,” went well. The two airs of Samuel and the chorus of 
angels, and the war march, created quite a sensation amongst the 
select auditory. The fugues were attacked with surprising vigour 
and precision. Altogether the rehearsal isa fevutahention of a 
grand triumph to-night, for the talk of the town is Eli, and Costa 
has jumped into notoriety in Stuttgart at once. It is already 
decided to repeat the oratorio before the season is over, and he has 
also been requested to send his score of Naaman, which is to be also 
produced. li is to be published with the German words of Dr. 
Griineisen and Miss Ida Griineisen, who have done the translation 
admirably. Here are two specimens—the chorale in C minor and 
the war song of Saph. 
Cuorate in C Minor, “‘ How micuty 1s Tay Name.” 
Wie ist Dein Name kund 
O Herr, in aller Wett! 
Wo Himmelsraum und Sdnglingsmund 
Von Dir erziichlt. 
Ich stanne bei der Nacht 
Ab Deiner Wunder Zier, 
Und wenn die Sonn’ erwacht 
Was ist der Mensch vor Dir ? 
Gross ist der Herr ! 
War Sone or Sars—Soro axp Cuorvs iy D. 
Philister, Philister ! hort Drommeten shmettern 
Haltet Schild und Pfeil bereit ! 
Ross und Wagen lasset wettern, 
Rennet alsbald hin zum Streit. 
Krieg, Krieg, Krieg den Kindern Israel ! 

Collecting opinions of the initiated, it resulted in the general 
conclusion that Eli is replete with melodious imagery, excellently 
voiced and the orchestration clear and masterly. The artifiees of 
art were pronounced to have been well used in the fugues, which 
are not frittered away by diminution, and not lengthened by aug- 
mentation, Enough that the classic critics in the hall—the purists 
of Stuttgardt, were satisfied that the composer had not been bound 
hand and foot by scholastic trammels. As for the little discussion 
as to the fugues being subjected, inverted, answered, and amplified, 
that matter has been ventilated in England quite enough. Stutt- 
gardt confirms the verdict of Birmingham and London as to Eli 
being a noble, dignified, and beautiful work. Nothing was men- 
tioned in my hearing about the fine drawn distinctions between 
opera and oratorio. Those themes are confined to the cathedral 
organists of England. 

Leaving the critical controversies which such a musical epic as 
the oratorio must always give rise to, it is impossible not to feel a 
sentiment of exultation at the thoroughly cordial acceptation and 
appreciation of an English work in Germany, for, putting aside the 
consideration of the place of birth of a composer, the musician who 
establishes himself in a country from his youth, becomes not only 
acclimatized and naturalized, but he is part and parcel of the 
nation. We have the right to claim Handel—for all his mightiest 
inspirations were conceived on our soil. Costa is essentially 
identified with England, and it is asa British composition the 
Germans here regard his oratorio. 

(For Wednesday's performance of “ Eli” see p. 766.) 





Genoa.—The Teatro Carlo Felice opened for the season with La 
Reginadi Golconda, The principal female part was satisfactorily sustained 
by Sra. Chiarina Faccio,a former pupil of the Milan Conservatory. 
The second opera produced was Ji Birraio di Preston —M. Gounod’s 
Faust inaugurated the season at the Teatro Andrea Doria, re-decorated 
with great taste, by the new management. 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 


ELEVENTH SEASON, 1868-9. 
Direcror—Mxz. 8. ARTHUR CHAPPELL. 


The Director begs to announce that the 


ELEVENTH SEASON OF THE MONDAY POPULAR CONCERTS 


WILL COMMENCE ON 


MONDAY EVENING, NOVEMBER 16th, 
And that the Performances will take place as follows :— 

MONDAY, January 25, 1869. 

MONDAY, Fesrvaty 1 _,, 

MONDAY, 

MONDAY, 

MONDAY, 

MONDAY, Marcu 


MONDAY, November 16, 1868, 
MONDAY, a aoe 
MONDAY, ’ ” 


> 30 
MONDAY, December 7 ,, 
4 


MONDAY, me * 
MONDAY, Janvary 4, 1869. 
MONDAY, ” li ip MONDAY, 

MONDAY, » | MONDAY, Pa 
SEVEN MORNING PERFORMANCES will be given on SATURDAYS, 
JANUARY 23, 30; FEBRUARY 6, 13, 20, 27; Marcu 6 (1869). 

For the accommodation of those who may desire to occupy the same seats at every 
performance, the Director will continue to issue’ subscription ivories at £5 (transfer- 
able), entitling holders to special sofa stalls, selected by themselves, for the whole 
series of twenty-three concerts—viz., sixteen Monday evenings and seven Saturday 


mornings. 
Subscription Tickets are also issued for the Sixteen Evening Concerts, at £3 10s. ; 


and for the Seven Morning Concerts, at £1 10s. 
Herr Pauer will be the Pianist on Monday Evenings, November 16th and 23rd. 


M. Sainton and Herr Straus are engaged as Principal Violins for the Opening Con- 


certs before Christmas 
Signor Piatti will hold the post of Principal Violoncello from the First Concert 


till the End of the Season; Herr L. Ries, that of Second Violin; and Mr. Henry 


Blagrove, that of Viola. 
Madame Arabella Goddard and Mr. Charles Hallé will both appear during January 


and February. 
Madame Schumann is engaged for a limited number of concerts in February and 


March. 
Herr Joachim will make his first appearance on Monday, January 4th, and remain 


till the close of the season at Easter. 
Mr. Benedict will occupy the post of Conductor as heretofore on all occasions. 
Subscribers’ names received by Chappell & Co., 50, New Bond Street; Keith, 
Prowse, & Co., 48, Cheapside ; and at Austin’s, 28, Piccadilly. 


PROGRAMME OF FIRST CONCERT, 
MONDAY EVENING, NOVEMBER lé6rg, 1868. 
PART I. 


QUARTET, in D major, Op. 44, No. 1, for two Violins, Viola, and 
Violoncello—MM. Satnton, L. Ries, Henry BusGrove, and Prartt 

SONG, “I know a song”—Miss EpITH WYNNE... ase oven 

SONATA, in A major, for Violoncello, with Pianoforte Accompani- 
ment—Signor PIATTI —...., wee, tee wean eee Boccherint. 

SONATA, in E flat, Op. 7, for Pianoforte alone—Herr Paver os Beethoven. 

PART II. 
QUINTET, in A major, for Clarionet, two Violins, Viola, and Violon- 


cello—MM. Satntoy, Lazarus, L. Ries, Henry Biagrove, and 
Piatti ove ove oo. Mozart. 


SONG, “ The mighty trees bend "Miss Rows Wrxxe coe sone, Shubert, 
SONATA, in B fiat, for Pianoforte and Violin—MM. Paver and 
ere! Cae visas “cae! ans eee sate see ae 
AMuN_UCTOR - - - - - - Mr. BENEDICT. 
To commence at Eight o'clock. 
DEATHS. 

On the 11th ult., at Harrington Street, Hampstead Road, Mr. J. J. 
CaLKiy, aged 55. 

On the 29th ult., at Bath, Mr. Gzoraz Wanryz, formerly organist of 
the Temple Church, aged 71. 
i. On the 29th ult., the wife of Exx1s Roperts, Esq., Professor of the 

arp. 

On the 31st ult., Miss Curistiana M. Mont, youngest daughter of 
the late N. Mori, Esq. 


Mendelssohn. 
Benedict. 


Dussek, 














NOTICE. 

The MusicaL Wor.p will henceforth be published on Friay, in 
time for the evening mails. Country subscribers will therefore 
receive their copies on Saturday morning. In consequence of this 
change, it is urgently requested that Advertisements may be sent 
not later than Thursday, otherwise they will be too late for insertion 
in the current number. 





To ADVERTISERS.—The Office of the MusicaL Wort is at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First F loor). Advertisements received as late as 
Three o'clock P.M. on Thursdays, but not later. Payment on 
delivery. 
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SCHUMANN’S THIRD SYMPHONY, 
(Concluded from page 747.) 
oo third movement (Andante) is both brief and unpretending. 
Its construction, however, may lay claim to originality, At 
the outset, for example, three five-bar subjects follow each other in 
close order. The first—a two-part theme, given to clarionets and 
bassoons, and unobtrusively accompanied—is as follows :— 


























Without any pause whatever, the strings then go on to the third 
of these five-bar themes. Although suggested by the second, it is 
practically an independent thing :— 


F eiggirnee 
aaa atom 
OOO EINE BAT 


The clarionets and bassoons next recommence the first subject, 
which makes way after two bars for this new idea : 


Violas and Bassoons. 
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Out of these materials the entire movement is made. In deal- 
ing with them Schumann seems to have avoided all attempts at 
elaboration or development, equally with any show of constructive 
form. Hence the rest of the movement consists simply of detached 
portions of the several themes strung together without apparent de- 
sign. In this lies the weakness of music having, nevertheless, 
points of undeniable interest, such as, for example, the closing 
bars, which almost make us forget previous shortcomings. 

The fourth movement is a Religioso, with which Schumann was 
inspired by witnessing a magnificent ceremonial in the Cathedral 
of Cologne. It is scored for a full orchestra (including four horns 
and three trombones), and bears every mark of very great care in 
writing. The opening is both characteristic and impressive, 
though, in the latter respect, marred by pizzicato notes for the 
violins, which Schumann’s tendency to crowd his score with details 
led him to insert. The theme with its harmony—allotted to 
horns, trombones, bassoons, and bass strings—is as follows :— 
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Schumann then proceeds to treat the subject of this passage in 
imitation, but not before he introduces a phrase which afterwards 
takes a conspicuous place. The phrase in question :— 





wo 
is clearly invested by the composer with some special meaning, 
since we can hardly suppose that in any other case he would have 
allowed it so often to disturb the impressive solemnity of his main 
theme. Unfortunately, the idea connected with it is unknown, 
and hence its frequent repetition is regarded as an intrusion 
upon the listener, and as defacing an otherwise excellent piece 
of work. The imitative treatment we have referred to must be 
obvious to the musical reader without quotation, and we, there- 
fore, pass on to where a change from common to three-two time 
occurs. Heralded and accompanied by the inevitable 





—a series of well-written, if somewhat dry, imitative passages is 
given in the new time. Once more the ‘empo changes, and, to 
a four-two measure, the solemn theme is repeated, its rich har- 
mony being now aided by tremolo passages for second violins 
(divided), violas, and violoncellos. At its close an episode occurs, 
all the more striking because the mind is utterly unprepared for 
it. Passing from the tonic key (E flat minor) the wind instru- 
































To it the strings respond, pianissimo :— 
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The wind passage is then repeated, after which a piano modula- 
tion to the dominant introduces a few bars of the theme (for 
clarionets, bassoon, and violas), and finally leads to a brief coda of 
five bars. 

We have pointed out what seems a serious drawback to the 
Religioso ; but, apart from that, the movement is one requiring 
considerable familiarity before a definite opinion of it can be 
given. The impressions made by gorgeous ecclesiastical rites upon 
Schumann’s mind would necessarily be profound, and his attempt 
to convey them, through the medium of music, can only be under- 
stood after patient study. 

In the final movement (Allegro) Schumann reverts to his popular 
style, and the result is some remarkably clear and intelligible 
music. Surely ever so foolish a wayfaring man can comprehend 
all there is in a subject like this :— 
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After repeating this, tutti, the second section (of ten bars instead 
of eight) is played by the full orchestra, trombones and horns 
excepted. It will suffice to quote the melody only :— 

















So far the movement is distinguished by the vigorous plainness 
Schumann evidently intended for it; but now comes an episode, 
which, whenever it appears, is like a beautiful and graceful lady 
taking part in some rustic merrymaking. The strings, with a 





ments give out this phrase in B major :~ 


slight accompaniment of wood wind, have the following :~= 
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The subject is then resumed till a vigorous passage modulates 
into the dominant of B flat, and introduces the second theme in 


> co. ‘| 


| aie 
































ir } 
° i | 

| —9-g——| 
ed 


‘~ EB ae 


-6- | 


ow. 
ae 2 


| 

a4 @ -2-=- 
estore 
oon cee, 





P -6-- 
ds bien alta 


| 


ee ete eather Poe 
Somers os ene nn a 























= > 

. be? Se SE 

See a te 
ine 

A gracefully varied form of the episode above quoted is followed 


by a climax, from the height of which we drop to an old 
acquaintance :— 


F boy o- 

pepe 
introduced by second violins alone. Schumann next proceeds to 
work this figure in conjunction with his second subject, doing so 
with an ingenuity that in some measure atones for the absence of 
anything in other respects particularly striking. A second climax 
then leads to a reprise of the first theme and to a travelling once 
more over ground already familiar. At the close of this repetition 
the trombones (fortissimo) are heard for the first time in the move- 
ment, heralding what we consider to be its finest portion. After a 
succession of massive chords for full orchestra, terminating with a 
6-4 on the dominant, the theme of the Religioso is unexpectedly 
heard :— 
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This, in turn, leads to a vigorous introduction to the coda, which, 
at an accelerated tempo, and with brilliant effect, closes the move- 
ment and the work. 

The reader must form his own conclusions as to the work we 
have outlined. He will have no difficulty in finding out that, in 
our estimation, it is full of interest and value. 

a 


Mr. ImmanveL Liesicn has written to us to disclaim the 
authorship of an article which recently appeared in a country 
paper, and which he says has been ‘ widely circulated” and 
attributed to him. No reference has been made in this paper to 
the article, nor do we feel disposed to further the objects of its 
author (or authors) through the medium of such publicity as we 
have it in our power to give. Moreover, Mr. Liebich before 
writing should have borne in mind the proverb, ‘ Qui s’excuse 
s’accuse.” Why he addressed himself to the Musical World we 
are wholly at a loss to explain. He had, doubtless, reasons of 
weight; but, as we are not the keepers of his conscience, we 
decline to print his letter, which might, with greater propriety, and 
probably with more success, have been sent to the paper in which 
the article he is so anxious to repudiate originally appeared. 

Since our last issue the state of Rossini’s health has excited the 
gravest apprehensions. At one time even the sanguine gave up 
all hopes of the master’s recovery, but Dr. Nelaton’s favourable 
bulletin on Wednesday morning brought about a welcome revulsion 
of feeling. It appears that Dr. Nelaton then considered his 
illustrious patient strong enough to undergo an operation which, 
if successful, will materially change the aspect of the case. We 
are happy to learn from a private telegram despatched on Thurs- 
day evening that the sufferer’s state continues satisfactory. 

RoBBERY AT THE ‘¢ Musica WorxLD ” OFFICE.—The letter-box 
of Messrs. Duncan Davison & Co., 244, Regent Street, was broken 
open on ‘Thursday morning, and all the letters by the morning 
mails were purloined and carried off by a thief. Correspondents 
who have received no replies to their communications and letters 
are kindly requested to write and communicate forthwith with 
Messrs. Duncan Davison & Co. 


aieneee(Jusmmee 
ROYAL ITALIAN OPERA. 


Norma was performed on Monday, and Don Giovanni on ‘T'ues- 
day, when Miss Minnie Hauck made her first appearance as 
Zerlina. Mdlle. Ima de Murska was to have made her rentrée as 
Lucia on Thursday, but illness prevented, and the management 
fell back upon the always safe Trovatore (which has already been 
once performed). More about all this next week. 


—-9——= 


CONCERTS VARIOUS. 


Ow the 30th ult., Dr. Bennett Gilbert gave a ‘lectural entertain- 
ment,” called Zhe Sea-songs of England, at the Literary Institute, 
Lower Norwood. The lecturer was assisted by Mrs. William Harrison, 
Mr. Stanley Mayo, and Mr. Leonard Walker, each of whom was loudly 
applauded after singing some of our best known and most popular naval 
melodies. The various pieces were interpersed with anecdotes and 
sketches of a most amusing nature. 

Miss Berry-Greentne gave a ballad concert recently at the Birkbeck 
Institution, which was well attended. In addition to Miss Berry- 
Greening, who sang several favourite pieces, there appeared one of her 
pupils, Miss Edith Kingsley, a young contralto, of whom we may hear 
more eventually. The instrumental music was contributed by Miss 
Agnes Greening, whose playing of the ‘Sonata Pathetique ” anda 
Fantasia on airs from the Huguenots met with high favour. Herr 
Lehmey er was accompanist. 





Brestau.—The first concert of the Orchestral Union was specially 
attractive from the fact that Herr Joachim took part in it. The 
orchestra, under the conductorship of Herr Damrosch, performed the 
overtures to Huryanthe and Faust, and Beethoven’s First Symphony. 
Herr Joachim played his own Hungarian Concerto, and the Adagio 
from Spohr’s Ninth Concerto. He was applauded to the echo both as 
composer and executionist. 

Srorrearpt.—A new musical and dramatic journal, entitled Der 
Freischitz, has been published here. 
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PROVINCIAL. 


A CORRESPONDENT writes from Carlisle a glowing account of a piano- 
forte recital given in that town by Madame Arabella Goddard, on 
Wednesday, October 28, which (as the programme was one of those 
with which she has delighted so many provincial audiences recently) 
it is unnecessary to print in extenso. We have, in fact, the old story. 
Mozart’s sonata “ was heard throughout with intense and genial satis- 
faction ;” the Presto in C major, from Mendelssohn's “ Book 8,” created 
the usual enthusiasm ; the Jnvitation of Weber was encored, and the 
« Harmonious Blacksmith,” substituted ; the “ Pastoral Sonata” (at the 
end of which the performer was unanimously recalled), was the * roast 
beef” (piece de resistance) “of the musical banquet ;” and Thalberg’s 
Mos? elicited another immense encore, which was answered by the 
familiar ‘‘ Home, sweet Home,” by the same master. Miss Annie 
Edmo:.ds gave songs by Schubert, Benedict, and Gounod, the second 
of which (“ Rock me to eleep”) was encored and repeated. 

From a local paper, we learn that, on Thursday, October 29th, al- 
most the same recital was given by Madame Goddard at Sunderland, 
and with equally brilliant success, Encores on this occasion were 
awarded to the Jresto of Menuelssohn and the Jnvitaion & la 
Valse, and in both instances accepted. ‘The “ Pastoral Sonata” and 
Thalberg’s “ Home, sweet Home,” both were recalls for the accom- 
plished pianist. Miss Edmonds gave two songs by Mendelsswhn (the 
first, the ‘Slumber Song ” being encored), a canzonet by Haydn and a 
ballad by Dr. Arne. 

From Kendal, a correspondent writes a detailed account of a recital 
held there by Madame Arabella Goddard, in the Town Hall, on Monday 
evening, October 26th, at which the programme was literally the same 
as that of Sunderland. ‘Theirrepressible Presto in C of Mendelssohn, 
and the Invitation of Weber were both encored. the first played again, 
and for the last the “ Harmonious Blacksmith,” substituted. After the 
‘“« Pastoral Sonata” and “ Home, sweet Home,” Madame Goddard wag 
loudly called back. Miss Edmonds was encored in “ When daisies 
pied” (Arne). Our correspondent adds that never at Kendal, in his 
remembrance, was a performance of chamber music listened to with 
such marked attention, or applauded with such hearty good-will. He 
is also in raptures with the “ magnificent ‘ concert grand’” of Messrs. 
Broadwood and Sons. 

At Lancaster Madame Goddard gave a recital, on Tuesday evening 
Oct, 27th, having been engaged for that purpose by the local musica] 
society. The programme was the same as at Kendal, and precisely 
the same encores and recalls were awarded as at Kendal, both to pianist 
and singer. ‘“ The room was crowded to the walls.” We regret that 
want of space precludes us from inserting the letter of our correspondent 
(“'T. G.”), from whom, nevertheless, we shall always be pleased to 
hear, when anything in the musical (especially good musical) way ig 
going on at Lancaster. 

At Berwick-upon-Tweed, in the Corn Exchange, Monday evening, 
Nov. 2nd, the same recital, same programme, same encores and recalls, 
and same success. Here, the beautiful sonata of Mozart, and the lovely 
Adagio from Mendelssohn's Lieder (the one from Mrs. Klingemann’s 
album), seemed to please even more than anything else; “the per- 
formance of this Adagio, by Mad. Goddard "—says our correspondent— 
“ was as perfect as the music itself.” 


Purmours —The Amateur Vocal Association, started here last Feb- 
tuary, has issued its prospectus for the coming season. The managers 
Propose giving two grand concerts (one in November the other in 
February), at the first of which Mr. J. F. Barnett’s cantata, The 
Ancient Mariner will be performed. They also contemplate organ- 
izing a complete orchestra of amateur instrumentalists. Mr. Arthur 
Cottman is the honorary conductor. 


~ Worcesrer.—The Choral Society of this city is ina bad way, judging 
from a recent article in the local journal, out of which we take the fol- 
lowing :— 

“ Worcester, which has hitherto had the reputation of being ‘a 
musical city,’ will not maintain that reputation unless measures be 
taken to restore the prestige which is on tne wane. At preseut all we 
have io the shape of a society for the development of musical talent is 





the association the name of which heads this article; and even this 
society is in difficulties, and makes an earnest appeal for assistance. 
Phere is a large number of members, many of them in a good position ; 
and the concerts have been well attended. But for all this the Wor- 
cester Choral Society is not a success, and Mr. Rayson has just put 
forth an appeal for fresh subscribers, It is proposed to give two good 
concerts during the coming season provided the subscriptions shall, by 
the first of November, amount to £130. It will be cause for regret if 
the citizens allow the society to languish, and perhaps expire for lack of 
such a trifling amount divided amongst several thousand persons. 

On Monday, a miscellaneous concert was given at St. Clement’s 
school-room, by the choir, assisted by some friends, in aid of a fund for 
purchasing an organ, which Mr. Nicholson is building. Three young 
ladies from Clifton House played a pianoforte trio, “I Montecchi e 
Capuletti” (Belliui), and some glees, madrigals, and songs made up 
the progamme. Mr. H. Gummery conducted, Miss Page was the 
pianist, and there was a large audience. 


Hapitesury. — Mr. T. Beaman, who has resigned his post as 
organist, to which Mr. J. Glover, of Stourport, has been appointed, 
gave the choir a farewell supper on Friday week, at the White Hart 
Iun. The rector presided. The choir boys presented Mr. Beaman 
with a gold pencil-case, and the rector with a silver butter-dish. 


BirmincHaM.—Mr. Harrison gave a ballad concert in the Town Haly 
on Thursday week, at which Mr, Sims Reeves was the chief attraction. 
From an every-way admirable notice in the Daily Post we take the 
following :— 

“]f any of those musical wormwoods and croakers who are striving 
to persuade themselves that the powers and popularity of the great 
English tenor are already on the wane, were present in the Town Hall 
on Thursday evening, and witnessed the prodigious effect of Mr. Sims 
Reeves’s several performances on that occasion, they must have been 
effectually disabused of their delusion. Never was our English Orpheus 
more enthusiastically received here, and never wa- the maxzic power of 
his voice more triumphantly established. Had his object been the 
rescue of a hundred Eurydicvs, his tuneful eloquence must have pre- 
vailed, but as he only advocated the cause of a single Harrison, it is not 
surprising that success even fo estalled his appeal. To characterize in 
detail his various efforts, would be but to repeat ourselves, fur neither 
in matter nor manner, happily, did they exhibit much novelty ; and 
Mr. Reeves's old excellences of voice and style are sufficiently familiar 
to all concert-goers. Speaking generally, we may say that his succe-ses 
on Thursday evening were due less to vocal power and more to ex- 
pression and finish of execution, than in the past, though it would be 
difficult to determine whether diminished voice or increased art had 
most share in the effect. In some degree, doubtless, the characteristics 
of Mr. Reeves's singing, on this occasion, were governed by the music 
assigned him, which was of a class, it may be noted, demanding rather 
expression and refinement than lung power, and furnishing compara- 
tively few opportunities for those displays of brilliant vocalization which 
are chiefly effective with the multitude. Blumenthal’s delicate and 
poetical song, ‘The Requital,’a worthy pendant to ‘The Message,’ 
might be cited as typical of the entire selection in respect, at all events, 
of its demands upon the performer, and the enthusiastic approval which 
rewarded its performance was, therefore, a prophetic verdict upon the 
singer’s subsequent efforts. In acceding to the encore of this first 
performance, Mr. Sims Reeves substituted the grand recitative and air 
from Handel’s Jephtha, ‘ Deeper and deeper still,’ in which all the 
finest qualities of his singing were displayed to even greater advantage 
than in Blumenthal’s song. His next effort was in the charming duet 
from Ernani, in which he was joined by Madame Sherrington ; but the 
chaste and subdued merits of this selection, however adinirably —_ 
were not of an order to provoke any great popular enthusiasm, and it 
was reserved for Mr. Reeves’s next solo, the new song written for him 
by Mr. Arthur Sullivan, to win the next encore. In the delight ex- 
cited by this performance we fully shared. The encore which greeted 
Mr. Sims Reeves's performance of the song was probably meant to 
elicit, like the previous one, a different performance, but the singer, 
construing the request literally, contented himself with repeating it. 
Madame Lemmens-Sherrington sang the several pieces assigned her 
with even more than her wonted brilli:ncy, especially delighting her 
hearers in the ‘Shadow Song’ from Dinorah, which was, of course, 
encored. Miss Banks, correct and careful as usual, exhibited more than 
ver wonted animation and power, singing Bishop’s‘ Tell me, my heart,’ 
ind Ganz’s ‘ Echo Song,’ with great -kill and effect, Madame Patey- 
Whytock’s charming contralto voice and exp essive style were dis- 
played in a song by Ganz, ‘ Forget me not,’ which was euthusiastically 
encured; as also in Mactarren’s coquettish air, ‘Send me a lover, St. 
Valentine.’ Mr. Patey joined her in Balfe’s pretty pastoral duet, ‘ Our 
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Shepherd Pipe, and sang on his own account, ‘ The Heart bowed down, 
and Wallace’s‘ Bell-Ringer. Mr. Coenen, the pianist and accompanist, 
acquitted himself very creditably of the solos assigned him.” 

Norwica.—The Festival Choral Society gave a concert on the 16th 
ult.; which is thus spoken of by the Norfolk Chronicle :— 

“The selection served to display the efficiency of the choir, but 
there was, perhaps, too great a preponderance of classical music to suit 
the tastes of the admirers of ‘ music-hall ballads.’ Considerable dis- 
appointment was felt at the commencement, by a printed announcement 
to the effect that Mr. Wilbye Cooper was ill. Fortunately, his place 
was filled by Mr. H. J. Minns, who sang the tenor aria in Jerusalem, 
and Berger’s ‘Geraldine,’ for which he received deserved applause. 
The other solos were taken by Madame ‘lalbot-Cherer and Mr. Far- 
quharson, who made further advances in the good opinion of the 
Norwich audience. The terzetto from Elijah was sung by Masters 
Livock, Grousse, and Butler, of the Cathedral choir, the clearness of 
articulation, pureness of tone, and general finish, that mark the singing 
of all Dr. Buck’s pupils, being never more prominently displayed. 
Masters Livock and Grousse also sang Boyce’s ‘Let us range the 
fields,’ with equal effect. The choruses went admirably well. M. Oury, 
besides leading the instrumental pieces (the vocal ones being conducted, 
as usual, by Mr. J. F. Hill), played De Beriot’s solo. We never heard 
him with greater pleasure. Mr. Harcourt was at the organ. There 
were about 1,200 persons present.” 


NewoastLe-upon-T ynz.—A correspondent writes :— 

“Mrs. John Macfarren gave three pianoforte and vocal recitals 
last week on Monday, Wednesday, and Friday, and met with the same 
success as on the occasion of her visit to Newcastle in February last. 
Each evening the lecture hall of the Literary and Philosophical 
Society was thronged by an audience of from seven to eight hundred 
persons, who were no less enthusiastic in their appreciation of works 
by the great composers for the pianoforte, Bach, Scarlatti, Mozart, 
Weber, Beethoven, Mendelssohn, &c., than in their relish of pieces 
designed chiefly to display the dexterity of the executant, Prudent’s 
Etude, “Le Réveil des Fées;” Henselt’s Etude, “ Si oiseau j’etais ;” 
Walter Macfarren’s third Tarantelle, Wallace’s fantasia, “ La Craco- 
vienne,” Brissac’s “ Fantasia on Welsh Melodies,” Brissac’s new 
“ Valse de Bravoure,” &c., &c. 

Miss Bessie Emmett — who undertook at very short notice to 
supply the place of Miss Robertine Henderson — appears to have 
made a great success at the three pianoforte recitals lately given 
in this town by Mrs. John Macfarren. Out of fifteen songs she was 
encored in seven, and so liberally applauded after the remaining eight, 
that the chairman’s formal assurance of a wish on the part of the 
audience to see her again was more complimentary than necessary, 
The local press unanimously echoed the public verdict on Miss 
Emmett’s performance. 








Lespsic.—Professor Richter, the new Cantor at St. Thomas's School, 
played himeelf into office last Sunday by performing three movements 
of a Missa solemnis composed expressly for the occasion.—In the absence 
of Herr Reinecke, who had gone to take part in the Kénigsberg Musical 
Festival, the second Gewandhaus Concert took place under the direc- 
tion of Herr David. The orchestral pieces were Mendelssohn's Hebriden 
Ouverture, and Schumann’s Symphony in B flat major. Herr Saint 
Saéns—whose Violin Concerto produced no very great sensation at the 
preceding concert—played a Pianoforte Concerto of his own composi- 
tion; a Barcarolle, by Chopin; and Polonaise, Op. 89, by Beethoven. 
In answer to a stormy recall, he gave an original arrangement of a 
Bourrée by Bach, Malle. Ritter, from Munich, sang a recitative and 
air from Zitus, and an air from Rossi’s Mitrane. 

Brusseis.—Several artists have appeared lately at the Théatre de 
la Monnaie, with a view to being engaged in the operatic company, but 
the public has been in a particularly severe and critical humour, and 
has rejected them all.—The first Popular. Concert of Classical Music 
this season was announced for Sunday, the 8th inst. The programme 
was to include Beethoven’s Seventh Symphony; Gade’s Scotch Over- 
ture, and four compositions new for this capital, namely, the Andante 
of Mendelssohn's First Quartet; the Variations for Grand Orchestra, 

just composed by Herr Taubert to celebrate the 25th anniversary of the 
Symphonie Soirées given by the Chapel Royal, Berlin; Chopin’s 
Marche Funébre, transcribed for orchestra by Prosper Pascal; and the 
overture to Herr R. Wagner's new opera, Die Meistersinger von 
Niiremberg. 

Drespen.—Concert of Herr Ludwig Straus: Violin Concerto, Bruch; 
Cavatina from Huryanthe, Weber (Mdlle. Hanisch); Concerto in G 
minor, Mendelssohn (Herr Blassmann); Violin Concerto, Beethoven ; 
and Songs by Rode and Auber. 





REVIEWS. 


Part Musie for 8. A. T. B. Edited by Jonn Hunwan. 
No. 12. (Longmans, Green, Reader, & Dyer.] 
Tus number brings the second volume of the series toa close. It 
contains a motet by Palestrina adapted by the editor ; Orlando Gib- 
bons’s anthem, “O Lord, increase my faith;” the same composer's 
Sanctus in G; a Pater Noster by Gottfried Homilius; Dr. Child’s an- 
them, “ O Lord, grant the King a long life;” and the editor's version 
of “ God save the Queen,” 
The Hindoo Maid. Song. Poetry by J. E. Carpenter. 
Nicnotas Croven. [London: R. Cocks & Co.] 
Musto better than “ poetry ”—but the musician treats the poet badly 
in cutting him up thus:— 
“ Float on bright, float on bright, bright and golden wing.” 
Who the Hindoo maid is, and who wants her to leave “ these bow’rs,” 
nobody knows. 
Oh! down the deep bright river. Song. Written by B. S. Montgomery 
Music by J. L. Hatton. [London: R. Cocks & Co.] 
Nor remarkably original in any respect—nevertheless a very pleasing 
and well-written song. 
The Nest Bird’s Call, Caprice for the pianoforte by Immanvex Ltgsicn. 
[London : R. Cocks & Co.] 
Mr. Lizsicu is, we believe, chiefly known as the composer of “ The 
Musical Box.” The piece before us is worthy of “ The Musical Box” 
and of Mr, Liebich. 
Twilight Thoughis. 
Ollivier. ] 
AN unpretending song not up to the composer’s usual standard, The 
rhythm is by no means happy, as witness this line :— 
“The | day: slips | off her: robe of | light.” 
And this :— 


Sacred Series, 


Music by F 


Song. By Exuizaneru Pump. ([London: R. W. 


“ With a: new | sense of: harmo | py.” 


O, for the bright green meadows. Song. Written by B. S. Mon1GomEry. 
Music by Wit11am Born, Worcester College, Oxford. [London: R. 
W. Ollivier. } 

Eviprntiy the work of an amateur, but written with an unamateurish 

modesty. We have met with songs less worthy of notice. 


Bellina voi dormite. Serenata. Di Luar Borpgsz. [London: R. W. 

OLLIVIER. | 
A PLEASING cong, written with genuine Italian fluency and grace. It 
deserves attention. 
Venezia. Barcarola. Di G. Manzoccut. [London: Ollivier & Co.] 
Our remarks upon Signor Bordese’s song apply equally to that of 
Signor Manzocchi. Both are very favourable examples of their re- 
spective classes. 

--—0. 
COSTA’S “ ELI” AT STUTTGARDT. 
(Continued from page 761.) 
Strurrearpt, Wednesday. 

The performance last night was a decided success. It was the 
largest receipt ever known; the hall was filled to overflow and 
had a most brilliant appearance, everybody being in evening dress, 
not excepting chorus and band. ‘The King and Queen of Wur- 
temberg took their places in the magnificent Royal box to the right 
of the orchestra just as the organ prelude to the overture closed, 
and remained until the chorus jinale, ‘* Blessed be the Lord.” 
‘The regulations against encores and applause at oratorios are rigid 
here, but, despite of rule and routine, the approbation was fre- 
quently expressed during the work, and at the end of the first and 
second parts came the special ovations. The Grand Chamberlain, 
at the close of the first section, approached the Conductor, and ex- 
pressed the feelings of the auditory, that it was a great and deserved 
success. ‘The King stood prominently forward at the close of the 
first part to applaud heartily. As for the subsequent embraces and 
felicitations of the artists, it was a sight for an Englishman to see. 
The president of the Sacred Music Union, the two local conductors, 
professors of all arts and sciences, were earnest in their expressions 
of admiration. Now, this reception of an English oratorio, | 
trust, will be appreciated by our native talent as an evidence that 
reciprocity of kindly feeling in artistic matters has, at all events, 
been commenced in Germany. 

The performance was seny very fine in the ensemble, and shows 
what effects can be produced even with limited numbers, as com- 
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ared with the masses enrolled in London for oratorio execution. 
The band was admirable, the choralists beyond all praise, the 
sopranos wonderfully brilliant, the contraltos sympathetic, the 
tenors not so strong as the basses, which were really superb. In 
fact, it is impossible to exaggerate the earnest feeling shown by 
every one to do justice to £li. ‘The principals, compared with our 
English casts, were unequal. Herr Schiitky was superior to any 
singer of the part I have heard—barring Santley. The two tenors 
combined here were far inferior to one Sims Reeves. ‘The minor 
male parts were not equal to our Britishers. ‘The chief soprano, 
Malle. Klettner was much more sympathetic than Mdme. Caslettan, 
less demonstrative than Mdme. Rudersdorff, and much below Clara 
Novello. Mdme. Ellinger is second alone to Viardot in dramatic 
sensibility, but has not the mellifluous organ of Mdme. Sainton- 
Dolby. But what is to be specially admired in these German 
artists is their thoroughly artistic feeling and great intelligence ; 
they can declaim well, as well! as sing accurately. As re- 
gards the numbers which seemed to impress the most, there 
were much the same proclivities here as in England; but the 
fugues found special favour, owing, perhaps, to the sharper attack 
of the points, and the decided and clear accent of the choralists. 
The lovely canonic chorus, ‘‘ The Lord is good,” the Revel Chorus, 
the Philistine Chorus, the two Chorales, the Choral March, and 
the Chorus of Angels were palpably appreciated. The trio, ‘Thou 
shalt love the Lord” (Mdlle. Klettner, Madame Ellinger, and Herr 
A. Jéeger), the unaccompanied quartet, ‘“‘ We bless you” (Mesdames 
Klettner and Ellinger, Herren Jiieger and Schiitky), made quite a 
sensation. I thought the King wanted to encore the quartet, 
for he leant forward to catch the eye of the Conductor, 
who did not perceive the Royal sign, or, if he did, perhaps 
did not heed it, as Costa, like Sims Reeves, is an anti- 
encorist. In fact, had he been inclined the other way, he might 
easily have taken advantage of the open applause, at times, to 
repeat the piece, but he studiously abstained from even recognizing 
the tokens of approbation. The same remark will apply to the 
chief singers, who, however applauded, refrained from any attempt 
to repeat what they had been singing. I am free to confess the 
hearing of Eli here last night has made rather a convert of myself, 
as I regarded applause and encores as vital for the interest of a 
work, whether opera or oratorio. Here the closeness of the per- 
formance, its continuity without break, added much to its interest, 
The time presses and the despatch must be closed. Eli will be 
repeated on Palm Sunday. Naaman is to be produced. 


—— 


WAIFS. 
M. Ricci’s new opera-bouffe will be ready early in January. 
Herr Rubinstein is expected to visit Paris during the winter. 


Dr. Spark resumed his organ recitals in the Leeds Town Hall on 
Tuesday last. 


Malle. Mouravief, the Russian danseuse, died the other day at the age 
of twenty-seven. 


M. Pasdeloup opened the Lyrique on Saturday last. The opera was 
Le Val d’Andorre. 


_ Mise Emily Spiller sang last week at Sheffield and Rotherham, and, 
judging from local reports, was highly successful. 


Madame Alice Mangold left London on Thursday for Nice, in which 
town and neighbourhood she intends giving concerts. 


Miss Marie Stocken, the young and rising soprano, has been singing 
at the concerts at the Agricultural Hall during the week. 


A new symphony, by Herr Max Bruch, was produced at the third 
Gewandhaus Concert. The critics were nearly unanimous in its praise 


Malle. Morensi, late of the Royal Italian Opera, but now singing at 
pre Opera-house, is well spoken of by the critics of the Spanish 
capital. 

The municipality of Arezzo have voted 350,000 livres towards the 
proposed monument to Guidv d’Arezzo, the discoverer of musical 
notation. 

The Warsaw Jews have opened a theatre of their own, wherein all 
the performers are males, and all the works performed based on Old 
Testament stories, 

It being reported that Mdme, Patti had asked to be released from 
her St. Petersburgh engagement, Mdme. Patti herself writes to say 
that she has done no such thing. 





A concert was given at Havre, on the 22nd ult., organized by M- 
Alexandre Dumas, on behalf of a distressed dramatic artist. Among 
the performers was Mdlle. Sarolta. 


Rossini lately composed and sent to the Italian Minister of Education 
a fanfare for military bands, called La Corona d'Italia. It will be per- 
formed at the Pitti palace in the presence of the King. 


Miss Kellogg made her rentrée at the New York Academy of Music» 
on the 19th ult. The Weekly Review says that she was “ warmly 
greeted, and became the recipient of several tons of most beautiful 
flowers and a lovely dove.” 


M. Pasdeloup’s programme last Sunday was the following :—Overture 
to Loreley, Wallace; Suite d’orchestre, Joachim Raft ; Allegretto from the 
Lobgesang, Mendelssohn ; Haydn's Hymn (with variations), and Beet- 
hoven’s Symphony in C minor. 

There is no foundation, we are happy to state, for the report of Sig. 
Bottesini’s death, which obtained almost general credence at the 
beginning of the week. The great contrabassist has been playing with 
his usual brilliant success at Quievrain and other towns. 


The Siecle says that the Pasha of Egypt is building a new theatre in 
Cairo for Offenbach and Schneider. Seven thousand men are working 
at the edifice night and day; a frigate conveyed the manager to Mar- 
seilles en route to Paris after a company, and Schneider has been offered 
a francs for three performances, Ourcontemporary adds, “ Happy 
Ismail!” 


Madame Sinico’s singing at the Philharmonic Concert at Liverpool 
lately has been highly eulogized by the local press. The Liverpool 
Mercury writes :—‘ Mdlle. Sinico’s fresh voice and winning style gave 
full effect to a scena by Verdi, and the simple beauty of a serenade by 
Burgmilller (encored) could scarcely have had a more artistic and 
bewitching rendering.” 


The good people of Bonn honour their great fellow-townsman, 
Beethoven, after a certain fashion, although they are not ashamed to 
allow his birthhouse in the old Reingasse to be put up for sale. Oa 
the occasion of the Archeological Congress, they gave a concert to 
their guests, when the Symphony in C minor, the Violin Concerto, and 
some of the Zgmont music, were, it is said, admirably performed. 
The violin was in the capable hands of Herr Straus, 








Prsta.—The local papers assert that the Abbé Franz Liszt will 
shortly take up his permanent residence here. 


Satzsure.—Herr Bach, director of the Mozarteum, has assumed the 
direction of opera at the theatre. 


Scuwerin.—Herr Hill, the well-known concert-singer, has appeared 
with decided success on the stage in Méhul’s Joseph, and Kreutzer’s 
Nachtlager in Granada. 


Mitan.—M. Gounod’s Faust has been successfully produced at the 
Carcano with Sra. Siebs as Margherita, and Signor Vincentelli as Faust. 
—A performance of Norma has been given at the Scala in aid of the 
sufferers by the late inundations.—The Teatro Santa Runegonda will 
shortly open for the autumn season. 


Cotoene.—First Giirzenich Concert: Overture, Mecresstille und gliick- 
liche Fahrt, Mendelssohn ; Lucifer’s air from La Resurrezione, Handel 
(Hert Wallenreiter); Violin Concerto, composed and played by Herr 
Besekirsky : Hine Prophezeiung des Jesaja, for baritone solo, chorus, and 
orchestra, Hiller (first time); and Seventh Symphony, A major, 
Beethoven. 


Naptes.—During one of the last rehearsals of the ballet Ve/ve, at the 
San Carlo, the clothes of three ballet-girls caught fire. The flames were 
extinguished by the firemen and carpenters before they could do much 
harm, bat so great was the terror produced by the word “fire,” that 
the whole corps de ballet, with Mdlle. Ferraris at their head, ran out 
into the street, just as they were, in their theatrical costume. Seve ral 
of the coryphées were so frightened that they were obliged to keep their 
beds, and the opening of the theatre had to be deferred in con- 
sequence, 

Tne Spanish Revonvtioy axp Mustc.—Riego’s Hymn, now heard at 
every patriotic manifestation in Madrid, dates from 1820, the year 
famous for the insurrection of Riego and Quiroja. ‘Lhe words of this 
Spanish ‘ Marseillaise” wi itten by Col. San Miguel, chief of 





Riego’s staff, and set to music by a youth named Huerta, then sevent: en 
years of age, and who afterwards enjoyed the reputation of being the 
first guitarist in Spain. H« is still alive, but has gone out of fashicn, 


like his instrument, and leads a miserable existence, of want and 
penury in Paris, Surly the Revolutionary Government might at leost 
see that he does not die oi starvation, 
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MUSIC RECEIVED FOR REVIEW. 


Merzurr & Co.—* Exeter Hall,” for November. 

er omy Bellina voi dormite,” Seren:ta, by L. Bordese; “O for the bright 
green meadows.” song, by W. Boyd; “ Regarde-moi,” duo, par E. Depret; 
“ Venezia,” Barcarola de G. Manz cchi; ‘* Twilizht hours,” duet, by G. A. 
Maefarren ; ‘* Welcome Spring,” part-song, and ‘* Twilight thoughts,” song, by 
Elizabeth Philp. 

B. Witutams.—* Waken Lords and Ladies gay,” part-song, by A. Cottman, Esq. 

Lonewans & Co.— Part Music for sopranv, Alto, Tenor, and Bass,” edited by John 
Hullah, part 12, sacred series. 

Doncaw Davison & Co.—‘*The morn had risen gaily,” song, by John Dunne; 
“To Mary,” ballad, by E. lelmer. 

Cuarpett & Co.—" Instruction Book for the Euphonium or Sax Horn,” by A.J. 
Phasey. 

Scuorr & Com Melodie Religieuse,” pour piano et violon, &c., par B. Tours ; 
* Gavotte and Passepied,” pour piano & quatre mains, par E, Silas. 

Rospert Cocks & Co.—* ‘he nest bird's call,” by I. Liebich; ‘‘ The Hindoo maid,” 
by F. N. Crouch; ‘* Oh ! down the deep bri: ht river,” by J..L, Hatton. 


Advertisements. 


DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and mens * ~ wn and removing affections of 
e throat, 


HAs maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues, 
No Vocalist or public speaker should be without it. To be obtained of al! 
Whoiesale and Ketail Chemists in the United Kingdom. 


THE VOICE & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING 
Price 128, 
London: Duncan Davison & Co., 244, Regent-street, W. 


And may be obtained of Signor Ferrant, at his residence, 32, Gloucester Terrace 
Hvde Park W. 


JUST PUBLISHED, 


SIX SONGS WITH GERMAN WORDS. 


THE ENGLISH TRANSLATIONS AND MUSIC BY 


AMY COYNE. 


. * FAREWELL FOR EVER” (“ Fahrwohl auf mmerdar"—E. Geibel), 
. “FIDELITY” (* Ich bieibe treu”"—C. Herlassohn), 
. 3. “ PARTED” (* Scheiden, Leiden "—E, Geibel). 
. “ THE REQUEST ” (“ Viel Tausend Tausend Ktisse Gieb”—E. Geibel), 
. “THE VICTORY OF SPRING ” (* Und als ich aufstand Frith am Tag ”— 


E. Geibel), 
. “EVENING SOUNDS” (“Ich liebe dich "—K, Beck). 























Price, in one Book, 15s.; or separately, 4s. 





“ So far as we know this is the Op. 1 of a young lady who, for the sake of the well- 
known literary name she bears, ard for her own undeniable tal nts, will be heartily 
welcomed int» the ranks of song composers. By the issue of the work befvre us, Miss 
Coyne has bidden boldly fur public favour. Six sonys of a more or less am»itious 
eharacter, to words translated by he seif, are pretty well fora firs: attempt ; bu’, we 
are happy to say, the result proves that the youthtul composer and translator did not 
overrate her powers in either capacity.”—Musical World. 








London: DUNCAN DAVISON & CO., 244, Regent St., W 
GOUNOD’S NEW SONGS 


(WITH ITALIAN WORDS), 





* APRILE.” Melodia on ss 
“ALL' USIGNUOLO.” Melodia 
“PRIMAVERA.” Melodia = ssi a “ 
(Edition de Choudens, Paris.) 
London: Doncan Davison & Co., 244, Regent Street, W. 


NOTICE.—Messrs, Duncan Davison & Co. have just received from Paris the 
above new Italian Songs, by the celebrated composer of “ Faust,” which are worthy 
the attention of connoisseurs. 


NEW MARCH. 
NORD-DEUTSCHER-BUNDES-MARSCH, 


FOR THE PIANOFORTE. 
Depicated To THE Kina or Prussia 
By HERMANN EISOLDT. 
Price 4s, Solo, and 4s, 6d, Duet. 
London: Duncan Davison & Co,, 244, Begont Street, W. 








TH 


NE PLUS ULTRA 


BEETHOVEN, 


Price 7s. 6d. 





Tze 


NE PLUS ULTRA 


MOZART. 


Price 5s. 





These Complete Editions of Beethoven's and 
Mozart’s Sonatas are printed from Engraved 
Plates, and are superior to all others published 
in this Country or the Continent. 





LONDON : 


BOOSEY AND CO.,, 
28, Holles Street, W,: 
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Price 3d. each. 


OLD ENGLISH CAROLS, 
E. F. RIMBAULT, LLD, 


FOR FOUR VOICES, 
With Organ or Pianoforte Accompaniment. 


7. Tax Lorp at rirst HAD ADAM MADE. 
8. In Excetsis GioriA, 

9. Tue First Noe. 
10. THe Boar’s Heap Caron. 
6, Tae Base oF BeTulExEM, 11. Sone or THE ANGELS. 

6. I saw Taxes Suirs. 12, Hark! tHe HERALD ANGELS sING. 


Per Dozen at8s. Postage Free. 


1. Gop Rest rou Mesry GENTLEMEN. 
9. Toe CuERRY-TREE CAROL. 

3. Tas ANGEL GABRIEL. 

4. A Vincix mos? Pure. 





Price 4s., limp cloth, 


OLD ENGLISH CAROLS, 


FOR THE MERRY TIME OF CHRISTMAS, 
CONTAINING THE ABOVE-NAMED, WITH AN 


INTRODUCTION by E. F. RIMBAULT, LL.D. 


Also, a Superior Edition of the same, printed in Gold and Colours, 
on extra fine paper, handsomely bound, gilt edges, etc., suitable for 
presents, price 10s. 6d. 


METZLER & CO., 


87, GREAT MARLBOROUGH STREET, LONDON, W. 








“ Both the serial and the name it bears are happy thoughts.”— 
Sunday Times. 


Barapa HALL.” 


NO. X., VOL. 3, FOR NOVEMBER. 


CONTENTS. 
1, Bong, “Let me be remembered for what I 








have done” ove . Q@. A, Osborne, 
Words by Honarivs Bomar, D.D. 
2. Pianoforte Piece, “Reverie Religieuse” .. W. F. Taylor. 
8. Evening Hymn, “ God of Israel”’ . C. A. Barry. 


4. Vocal Duet, “ _ _— Stream and the 
River” i +. «« Stephen Glover. 


§. Sunday Evenings at the ‘Memnenten (No.9) E. F. Rimbault. 





PRICE ONE SHILLING. POST FREE 14 STAMPS. 


MET2ZLAR & CO, 


87, GREAT MARLBOROUGH STREET, LONDON, W. 
G. ROUTLEDGE & SONS, Broadway, Ludgate Hill. 


Just Published, 


METZLER & CO.’S 
PART-SONG MAGAZINE, 


CONTAINING ONLY 
ORIGINAL CONTRIBUTIONS BY THE MOST EMINENT COMPOSERS, 
With Remarks on Choral eines by G. A. Macfarren. 


No. 1. “ Bright Tulips” .. es . G. A, Maefarren 
2. ys Sweet lady mine” wa basan .. Henry Smart 
3. “ Gather ye rosebuds”” eee G. A. Macfarren 
c bs foot mer bird” 
could wish you, all who love" 
6. “ Solatium in Adversis” 


Price 34. each; Post Free, 4 Stamps. 
METZLEB & CO., 37, Great Marlborough Street, London, W. 








<< ve *. J. L. Batton 
« “ .. G, A, Macfarren 
. Henry Smart 





PUBLISHED EVERY MONTH. 


CHAPPELL'S 
MUSICAL MAGAZINE, 


For NOVEMBER, Now .Ready, 


CONTAINS 


THE BOHEMIAN GIRL, 


COMPOSED BY 


M. W. BALFE. 











ALL THE PRINCIPAL AIRS IN THIS POPULAR OPERA 
Arranged for the Pianoforte 
By G. A. MACFARREN. 





LONDON: 


CHAPPELL & CO, 50, New Bond St. 


City Agents— 
SIMPKIN, MARSHALL, & CO., anp F. PITMAN, Paternoster Row. 





CHAPPELL'S 


Ols English Ditties. 


Just Published, 


PART XII. OF THIS POPULAR WORK 


CONTAINING 





Chevy Chase. C:ase your Funning, 
Death and the Lady. Sweet Nelly. 
Wapping Old Stairs. John Dory. 


The Countryman’s Account.: 
All Flowers of the Broom. 
Here’s a health unto his Majesty. 


Friar of Orders Grey. 
Here’s to the Maiden. 
Can Love be controlled, 





PRICE SIX SHILLINGS. 





Lists and Catalogues on application to 


CHAPPHLL & CO., 


50, NEW BOND STREET, LONDON, W. 
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‘‘'The most successful and the worthiest of 
the musical monthlies.”— The Queen, May 9. 


‘This Magazine was first in the field, and 
is incomparably the best of the musical 
serials.”— The Leader, May 2. 


“ HANOVER SQUARE” 


FOR NOVEMBER. 











Now Ready, 


“HANOVER 
SQUARE, 


No. 13. 


CONTENTS. 
HAPPY MEMORIES. MorceaudeSalon. Piano, Sydney Smith. 


A FAREWELL. Song ... ... Virginia Gabriel, 
Words by Mrs. Faasons ‘Auxa Kemste. 


BERGERONNETTE. Styrienne. Piano, ... M. Bergson. 


HORA CREINA. Song .. .. Alexander 8. Cooper. 
Words by Taouas Moore. 


EDITED BY 


LINDSAY SLOPER. 


PRICE ONE SHILLING, 








The First and Second Volumes of “ Hanover Square,” each contain- 
ing 12 Songs and Twelve Pianoforte Pieces by the most eminent 
composers of the day, are now ready. Price, elegantly bound, cloth, 
bevelled edges, Seven Shillings and Sixpence each. 

Cloth Cases for Binding ‘ Hanover Square,” One Shilling and Six- 
pence each. 





LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 








TITO MATTEDS 


NEW AND SUCCESSFUL 


COMPOSITIONS. 








Grand Valse... 
(Played at the oer > Palace as wn the ates Lente food 
with immense success. ) 


Second Valse. Bouquet de Fleurs. (Just Published) 
Pas de Charge. Morceau de Salon ct 
Il tramonte del Sole .. 

Tl folletto, Galop de Concert ... 

Un Sogno d’Amore, Nocturne 

Addio del Passato (de Verdi). Vieeenigtlin Variée 
Una notte d’Estate, Nocturne on} Yh 
Etude de Concert 

Dancing Leaves -.. 

Mergellina. Barcarole ... 

La Harpe. Romance nis 

Souvenir d'Italie, Nocturne .., 

La Gaite. Scherzo 

The Fairy’s Reverie .. g. Dov sings 

La Mandoline. Etude Caracteristique 

Oh dear! what can the matter be? ranseribed 
Quadrille Brillante (for Piano), 1st Set 

9/8 Waltz .. RS 

Non e ver. ‘Brilliantly Transcribed ae 

Bloom is on the Rye, Brilliantly Transcribed 
Marche Orientale (Bottesini).. Brilliantly Transcribed 


PPR EPP HL ROR P PLA HR LEK PH 
coooococoocoooocoooococooeso 





Grand Valse. Arranged asa Duet 

Quadrille Brillante. For Piano as Duets 
Orphee aux Enfers. Divertissement pour Piano a quatre mains 
Eco di Napoli (Tarantella de Revignani). Duet... 


am fo 





VOCAL we 


Tornera. Romanza 

Ma cosa vuoi da me, Cansonetta saa 

Vo Danzar (Valzer). Sung by Mdlle. Cantorra Bie 

La Pesca (Canzone). Sung by Mr. Lewis Tuomas ... 

Mergellina, Sung by Signor Sraano .. 

Il farfallone. Sung by Signor Seinen 3 “f 

Non e ver (Romanza), Sung by Signori die. e al 
VOGLIA ... 

Non torno (Giinaaiiiil Sid wy Signori Dadian’ e than 
VOGLIA ... ae 

Lo scapato. nie by Mr. cea oe 





LONDON : 


os 


ocooc ° 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 





Printed by saereaiad Rait, and Frnroy, at No. 23, Be: 


rners Street, Oxford Street, in the Parish of gy in rene County of Middlesex, 
1868, 


Published by Wits Duscan Davison at the Office, 24, Regent Street.—Saturday, Ni 





